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Specializing in music video/electronic press kits/and live DVD recordings. 
For more info. call: 617.277.3161 or email: zippy@6mediagroup.com 


SAUCER SOUND 


P.O. BOX 861 

NORTON, MA 02766 

(508) 285-SONG 

Website: www.saucersound.com 


STATE-OF-THE-ART 24-TRACK DIGITAL RECORDING 

COMPLETE CUSTOM-DESIGNED MIDI WORKSTATION 

(INCLUDING KEYBOARD CONTROLLER) 

LOTS OF NEW AND VINTAGE SYNTHESIZERS, SAMPLERS 

AND DRUM MACHINES. 

PRO TOOLS DIGITAL EDITING 

A PROFESSIONAL, COMFORTABLE RECORDING ENVIRONMENT 
AUDIO RECORDING COURSES & CAREER TRAINING AVAILABLE 


Dropkick Murphys 


"plackout' 


June lOth 


IHEVLCATERECORDS; 
www.epitaph.com www.dropkickmurphys.com 


ALKALINE TRIO 


CD/LP IN STORES 5.13.03 


VAGRANT 


™ANA™ New Gear 
CUUD PREVIEW! 


The latest and greatest 
gear of the year! 


2002 Model Closeout! } Ibanez Electric 


¢ Wizard II thru-neck 
¢ Basswood body 

¢ Jumbo frets 

¢ Lo TRS II bridge 


°, 
5 a he rat P ; ¢ Red Pearl finish 
we us Only $299.99! 


List Price 
~*~” RGT42RP02 $799.99 Hurry In, Quantities Are Limited! 


TE _ starion 8 Pc. 
Pe aaa aa Double-Bass Drum 
eee * urry, Only ONE” Set WITH Hardware 


ecg (\\"Cmm  * Double-braced hardware 
¢ includes hi-hat stand and cymbal stand 


P 3 ear ¢ Black finish 
List Price $1195.00 Only $399.99! 


Now you can TRADE IN YOUR UNWANTED MUSIC CDs 
toward music gear! 


That’s right... ONLY AT DADDY’S! Bring in your used gear and old CDs and trade ‘em in! 


Sale Runs 4/3 thru 4/30 
20 CONVENIENT LOCATIONS! 
Portland, ME Burlington, MA Vernon, CT 
Portsmouth, NH  Dedham,MA = W. Hartford, CT 
Manchester, NH Boston, MA Orange, CT 
Nashua, NH = No. Dartmouth, MA Stamford, CT 
Salem, NH Springfield, MA Albany, NY 
Warwick, RI  Shrewsbury,MA = $ NY 
20 Stores Throughout New England & NY! ——Peshody HA Rochesteg NY 
OPPORTUNITY ROCKS! Davoy's Neos Manacers FAX RESUME OR LETTER TO DEPT. HR-BS 
+ Salespeople & Etectaonics Techs 603-623-7995 Or App.y At www.nanoys.com 


Occasionally a mistake slips through the cracks! We reserve the right to correct erroneous information whenever it's discovered. 
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SPRING AND PEACE 


Here’s a huge understatement: it’s been 
a rough winter. Heck, it’s been a rough 12 
months in general. Right now everyone | 
know has been affected by not only the 
weather but the economy, personal 
turmoils, and now the war and all that led 
up to it. But as we (at last!) enter Spring, 
remember that things do and will change. 
Whatever your stand is on the war, no 
doubt we all want the end result to be the 
same: peace. Until that gets resolved, we 
can still have and work for peace with 
those in our lives — and within ourselves. 
So what does this have to do with music? 
A lot. Music soothes as well as stirs the 
soul. Going out to see music brings people 
together — there is always that sense of 
solidarity when you get a bunch of people 
in a room together to enjoy a band or just 
a night of music. Even in this past brutal 
winter, | witnessed packed clubs. Whether 
during tragedy (like the devastating fire at 
The Station), troubles, or joy, music 
somehow helps pull things together. So as 
we work through these difficult times — 
worldly and personally — don’t forget that 
some of those tools to inner peace are 
right there in your family, friends, faith... 
and in music. 

O.K. | have to touch on this issue here, 
too, of course as it’s such a greatly diversi- 
fied month of features — our cover story on 
Kings of Nuthin’ and everything from punk, 
metal, rockabilly, blues, and pop is in this 
issue — Useless ID, White Trash Deluxe, 
Jabe, Sonny Vincent, and The Rampage 
Trio all share their thoughts and words with 
SoundCheck in this issue. We also have a 
cool report on the South by Southwest 
conference from Jesse Mayer who went 
down to Texas to “represent” for Sound- 
Check. Check out his take on the scene as 
well as a great assortment of photos. 

So enjoy....and remember Spring and all 
it represents is here.... 


- Debbie Catalano, 
Managing Editor 
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Mixed Zuotions Music 


Protools 5.0 A Full Production Recording Studio 


with Pro Control 
Pultec 

Neve 

Crane Song 
TC Electronic 
Neumann 


AKG 
www.MixedEmotionsMusic.com 


978-774-7413 


Empirical Labs 


ace > <-gience on the fine line between Technology & Art 


Get It Mastered 
Right At 


JPmasters 


a 


Owned and operated by 


Dave Locke 
Call 617-971-0036 dave @jpmasters.com 


Toll Free 877-766-0057 www.jpmasters.com 
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100 CDR full color package 


| a &§ at L 


x; }* ‘ CORs with full color on-cd printing, 2 panel full color insert (4/4) 
\ 1} and full color tray card (4/0) in Jewel boxes, shrinkwrapped 


, and ready to hit the shelves. From your graphic files. 


td 149. 
Plea clu color package ol 


Ds with 3-color on-cd printing, 2 panel full color insert (4/1) 
oS and full color bey Card (4/0) in Jewel boxes, shrinkwrapped 
. _ ad ready to hit the shelves. From your graphics files. 


SPGIAL IZED 


emastering 


Let Specialized Mastering's experienced ears, tuned room, and high end gear, bring out the 
best sound for your recordings. Truly professional CD mastering, accessible at indie rates. 


-that's Specialized Mastering 


Recent Clients: 

Eric Schwartz - Labb - Cataklyzm - L.O.D. - Lake Boon 
Calendar Girl - Hardpan - Delta Clutch - Green Crossing 
Frank Morey - Eric Royer - The Rollie Fingers - The Infantry 


Dana J. White 
47 Mellen Street Framingham, MA 01702 ph: 508.872.9478 
www.specializedmastering.com email: dana@specializedmastering.com 
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For the second year since we lost Joey Ramone to lymphoma, The Linwood in Boston, MA is home 

to a major benefit (for The Lymphoma Research Foundation) Saturday, April 12th. Punks vs. Lymphomaz2, 
which is the brainchild of Barry Hite and Kenny Jarvis, features Boston punk rock legends The Outlets, Gang 
Green, Mung, and The Prime Movers as well as the awesome rock powers of Avoid One Thing, The 
Kenmores, C-60, The Marvels, The Konks, Random Road Mother and some special guests. This is gonna 
be a really good time, all about fighting a really bad disease and all for only 10 bucks. Doors are at 8:00 p.m. 
There is no guest list so don't ask. Get there early, so you can get in at all. Then get up front, pump your fists, 
sing along, drink too much, and take a cab home. Joey would have wanted it that way... 


Several bands from all over New England will be 
performing at a benefit show for The Station Fire Relief Fund 
at The Ale House in Portland, ME on Saturday, April 19th. The 
show, sponsored by MaineStream Music and Not The Moon 
Productions, is on Saturday, April 19 at The Ale House in Port- 
land, ME and bands performing are Emptyhead, sound- 
bender, tHrOnE, and more. This is a 21+ show, the cost of 
admission is a $5.00 donation and the doors open at 8:30 P.M. 


Autographed music memorabilia and gift certificates will be 

auctioned off, with all proceeds, including admission, going to 

The Station Fire Relief Fund. The Ale House can be reached at 

1-207-253-5100 and is located at 30 Market St. For more infor- 

mation, visit the Official Emptyhead Website, www.emptyheadmusic.com. Any businesses interested 

in donating products to be auctioned off during the benefit or interested in sponsoring this event, 
please e-mail mainestrm@ aol.com or call 1-207-985-6790... 


NEMO is under new ownership and will be bigger and better than ever in 2003. The event will be held September 
4-7 in Boston and will attract music industry professionals and enthusiasts from all over the world. The weekend 
features panels, clinics, workshops, mentor sessions, a Trade show, industry parties, and 250 artist showcases 
in over 20 venues throughout the city. NEMO includes the prestigious Boston Music Awards, kicking off the 
conference on September 4. NEMO showcases 250 of the hottest major label, indie label, and unsigned new 
bands and solo artists from all over the world in a wide variety of genres. Don't miss the opportunity to show- 
case at NEMO or attend the conference. Showcase submissions must be postmarked by May 15. Look for early 
registration discounts for the conference on their website. For a showcase application and more info, go to 
www.nemoboston.com or email showcases @nemoboston.com... 


Northeastern Digital's studios have been bustling with activity. Tom Scholz was a frequent visitor, working 
meticulously with Toby on Boston's new release Corporate America for Artemis Records. Ron Levy recently 
visited the Southboro studios to master Green Eyed Soul another stellar collection of groovin' B3 blues tunes. 
Hirsh Gardner, another hero from the heyday of ‘70s rock band New England mastered his debut solo aloum 
Wasteland for Broken Hearts with Toby. Tone Cool's Richard Rosenblatt stopped in earlier this fall to master 
the radio single for Susan Tedeschi's "Alone," from her hot new release Wait For Me. The single earned Susan 
another Grammy nomination for Best Female Rock Vocal Performance. Morphine/Twinemen drummer Billy 
Conway sent in several projects he recorded at Hi N Dry Studios including Jennifer Kimball's latest project 
Maybe Baby and Karaugh Brown’s One Round Orange, produced by Bill Morrissey. For more info about 
what's happening at Northeastern Digital or to inquire about doing your project there, visit www.northeast- 
erndigital.com... 


The International Songwriting Competition received almost 7,000 entries in its inaugural year, with the 
Grand Prize going to the song "Skeletons" by songwriters Andrew J. Schmidt and Kevin Gagnepain, who are 
the founding members of the acclaimed group Stir. This winning song was entered into the Rock category. Look 
for Stir's new album, yet untitled, on April 22nd of this year. You can check out the band at www.stirband.com. 
ISC is now accepting entries for the 2003 competition. For more information, please go to www.songwriting- 
competition.com... 


It has been year and a half since Mappari released High Enough To Notice. Since then the catchy, riff-rock 
DIY heroes have been all over television, radio and clubs across the country. Finally they are releasing the Fire- 
cracker EP, produced by Tom Polce. The party is April 26th at The Middle East Downstairs with The Irrespon- 
sibles, Jabe, and a mystery guest. Tickets should be purchased in advance for this one. The Firecracker EP is 
available at Newbury Comics and www.cdfeedom.com... 


The second independent release by electronica artist No Cover features the composition and programming 
of Shadowman (aka George Skelly), and the engineering, arrangement, and sound design skills of Marc 
Soucy. Session vocal powerhouse Patty Barcas makes frequent appearances also. The techno/trance CD 
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( DOES YOUR MOTHER 
KNOW YOU DO THIS? 


By Joel Simches 


EPISODE 10: 
“I’m calling to 
respond to your 
ad.” 


Unless you have 
musicians lining 


around your 
block to join 
your band, 


chances are 
pretty good that you 
may need to place 
an ad. There are plenty of 
cost-saving ways to do this. 
Posting on  musician-friendly 
online bulletin boards, like the Sounda- 
Check bulletin board for instance 
<wink,wink>, is cheap and takes little 
effort. You could make a clever poster and 
post copies of it at music stores, venues, 
coffee shops, music schools - anyplace 
where musicians tend to hang out. If you 
have to bite the bullet and pay for a classi- 
fied ad, make your ad succinct and to the 

. point, because chances are pretty good 

that you'll be paying by the word or column 

eS ea line. Once your ad is out there, it’s a pretty 
“Awesome grooves, great sounds, and good idea to devise a screening process 
truly Imaginative parts.. " for your potential applicants. Why waste 

time getting a rehearsal together if the guy 
or gal who calls in response to your ad 
",..Boston's premier midi producer..." turns out to be a total goober?? 
sdarnn otheenconmesinons Remember: The musicians you play with 
border on genius..." are there for rehearsal a few times a week, 

in the car with you for hours on the way to 


Actual Quotes...Find Out Why... a gig, and trapped in a studio with you for 
Pro Ai ts & P ing. days, even weeks. It’s a good idea to make 


sure that you’re going to LIKE the person 

Production Consulting, Superb Sounds, you're trying out before kicking out the 
Artist Development, World-class jams. Great players aren’t too hard to find, 
Keyboards Live or Remote, but they can be assholes who want to get 
Recording & Mix Services in paid and have egos the size of Kansas. 


Boston for $40/hr...No kidding. Great musicians who are musically on the 


. same wavelength are priceless! Don’t call 
Tailor Services to YOUR Needs ! 


us, we'll call you! 
www. marcsoucy. com 


617-645-0879 _ marc-1@earthlink,net}} ” 
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‘Sonic Enhancement Specialists Ltd. 


888-948-0341 
Joel Simches 


Sound Production ¢ Installation « Design 


",..worldly, slick, textured recording..." 
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is titled Way and is available at amazon.com. Be sure to visit the No Cover website, www.nocover.org. 
Marc Soucy can be contacted at marc-1 @earthlink.net or visit www.marcsoucy.com... 


PINK VOYD's Tribute Show is teaming up with Pyramid 
Productions on Saturday, April 12. This show is a fundraiser 
for the local victims from Stoughton who died in the fire at The 
Station nightclub in Rhode Island. It will be performed at The 
Stoughton Theatre in Stoughton on Saturday, April 12th. This is 
an all-ages show. Tickets sold at select Strawberries Stores, at 
the Stoughton Theater Box Office (781) 344-4566, or Pyramid 


Productions (508) 344-1952. The four members are also full- 

- time vocalists, allowing them to accurately perform Pink Floyd 

songs from 1966 all the way to the most recent albums and live shows. They have been chosen to 

be the Official Welcoming Band at the Finish Line of the 2003 Boston Marathon. The first of three 

sets begins at 12:45 p.m. on the Main Stage of the Patriot Festival in the Prudential Plaza. For more 
information visit their website at: www.pinkvoyd.com/promo.htm... 


While Brad Delp is on tour this spring and summer with Boston, the remaining members of Beatlejuice have 
teamed up with vocalist Jimmy Rogers to form Juice in the Machine a tribute to Sting and The Police. The 
band will be performing songs from the entire Police and Sting catalog. The first show will be Friday night, April 
25th at the Sit-n-Bull Pub in Maynard, MA. For more info and schedule check www.muzzdrums.com. Also Beat- 
lejuice bassist Joe Holaday and his other band... the legendary FOOLS will be playing some shows in the area 
this spring and summer. Check www.thefools-band.com for all the latest... 


Boston recording artist Avant Strangel's release: Too out there? will be available in March. Recorded at Cyber- 
sound, and self-produced with a blend of sound that displays guitar technique and a song-writing caliber 
compared to the likes of Seal, Santana, R.A.T.M, Funkadelic, and Vai. Avant is also working on developing a 
rap-metal meets japanime projects. For more info visit: www.avantstrangel.com... 


This New London, CT group Low-Beam has just finished mastering a new single featuring "Airstream & 
Dread," which was made available on vinyl at the end of March. They're busy at work on more tracks and may 
be releasing a second single in April and another EP soon thereafter. Go to www.low-beam.com for more 
details... 


Widespread Panic is set to release their eighth studio album, Ball, on Sanctuary Records April 15. Along 
with the new CD, Widespread Panic announce dates for their anticipated spring and summer tour with a stop in 
Boston April 15 and 16 at the Orpheum Theater. Call (823) 913-7000 for more tour dates... 


Boston-based pop/rock trio The Modeles are releasing their first full-length album The Modeles. The nine- 
track CD was produced by David Minehan and The Modeles at Wooly Mammoth Sound. The Modeles feature 
Dave Zemack (lead guitar/vocals), Bill Hewitt (bass/vocals), and Craig Zingerline (drums). Go to 
www.themodeles.com for more details... 


Matt York from Wide Iris announce that he will be releasing his first solo disc called The Problems with 
Normal on Friday, April 18th at The Kendall Cafe in Cambridge, MA. He'll be joined by Rick Berlin, Paul Hough 
of the Garage Dogs and Wide Iris bandmates. The album was produced by Darron Burke at Makeshift 
Studios. For more information you can check out www.wideiris.com... 


Mad Cat Management & Productions is Boston's newest resource for rock bands and venues. The company 
offers booking, management, graphic design, legal counseling, and video production, among its services. Mad 


Photography 


Live on Stage Photography 
Publicity & Promotional 
Photography 


Hosted by Stephanie 
| s15marino555@netscape.net 


“Not only do | photograph the 
musician, 
| photograph the music...” 


718-595-2131 
NY. and LI. Areas 
bravncrazy @ aol.com 
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Cat currently represents Suspect Device, The Street Dogs, The Stray Bullets, The Bluebloods, 
and Satan's Teardrops. Visit the www.madcat-productions.com for more information. On Saturday, April 12th, 
Mad Cat Presents Suspect Device, The Kings of Nuthin’, Hudson Falcons, and the Street Dogs, featuring 
former Dropkick Murphy's front man Mike McColgan, at The Middle East Downstairs. Doors open at 8:00 
p.m., for the 18+ show. Tickets are $10.00 and the first 15 people in the door will receive a free Mad Cat compi- 
lation... 


In November last year while Pseudopod was on the road 
in support of their self-titled debut CD, their lead singer, Kevin 
Carlberg, sought treatment at a local medical clinic for terrible 
headaches and nausea. A CAT scan revealed that it was a 
small tumor that would most likely require surgery. After the 
tumor was diagnosed as malignant, a five-hour operation 


removed the tumor. Radiation and chemo treatment followed 

and Kevin spent late last year recuperating from his illness, but 

the doctors have given him the okay to go on tour. Now 

Pseudopod are back on the road, and will be playing at the Iron 

Horse Music Hall in Northhampton, MA on April 15 and the Paradise in Boston on April 30. For more 
tour dates go to www.pseudopod.net... 


The past couple of months have been very busy for Mixed Emotions Music, Stryper tracked two new singles 
for their upcoming release on Hollywood Records. The singles were co-produced by Kenny Lewis and 
Michael Sweet. The tracks were engineered by Kenny Lewis and Carl Beatty. Michael has also been 
producing several other projects at Mixed Emotions including: Lustre, Mustard, Mars Hill, Sifted and Mass. 
Jason Lingle was in cutting cues for the TV show “Judging Amy.’ Rapper's Bobby Bishop and Jude Prenelus 
have been in cutting tracks for new releases. Folk artists Jake Armerding (Compass Records) and Chris Elliot 
have also stopped in to complete tracks for upcoming releases. Pop artist Brian Lamontange was also in 
cutting tracks for a new EP... 


The Brett Rosenberg Problem, a power-popping garage- 
rocking trio from Boston, will release its third CD, Saved By the 
Bell (Sodapop Records), with a two-night pop fest at the Abbey 
Lounge in Somerville, MA, Thursday and Friday, April 18 and 19. 
Appearing with the BRP on Thursday will be The Mary Reilys and 
Runner and the Thermodynamics, Heavy Stud and Anushka 
Pop will perform on Friday. For more info about the show call the 
Abbey at (617) 441-9631... 


MassConcerts is proud to announce that the fifth annual New England Metal & Hardcore Festival will return 
to the Palladium in Worcester, MA, on Friday, May 16 and Saturday, May 17. This year’s line-up looks to be the 
biggest yet with Opeth, Shadows Fall, Nevermore, Lacuna Coil, Kataklysm, Goatwhore, November’s 
Doom, Noctuary, plus many more. Talent is subject to change. Friday individual day tickets are $30. Saturday 
individual day tickets are $35. Two-day passes are $55. Two-day passes and individual day tickets are on sale 
now at all Strawberries Record Stores, online at tickets.com, or by calling tickets.com at (800) 477-6849... 


LOOOSE MONKEY'S Billerica & BackStage |, Il 


SELF-TITLED DEBUT CD 


On Sale Now!!! | (97 8] 667-8472 


at all Newbury Comics 
& Tower Records locations. 


Rehearsal Studios 


www.looosemonkey.com Clean Modern Secure Rooms, Soundproof, Air 


Conditioned, Heated, 24 Hours Access, State 
See them Live! Of The Art Surveillance Cameras 
April 11 @ The New Rock Pile CALL AND RESERVE YOUR ROOM NOW !!! 


Palace Entertainment Complex, rte. 99 in Saugus 
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Fast Actin' Fuses have been in the studio recording four new songs, two of which will be released 
on a four-band split CD featuring FAF, Tommy & the Terrors, Suspect Device, and the A Team on TKO 
records in August 2003. FAF is currently looking for a guitar player who is influenced by Turbonegro, Hella- 
copters, Poison Idea, etc. Must be able to play lead and tour! If interested e-mail them at 
fast_actin_fuses @ yahoo.com or visit the website at www.fastactinfuses.com... 


Just got the advance sampler from NOFX's upcoming 

release The War On Errorism.. Lemme tell ya' Fat Mike is defi- 
nitely not a happy man right now. This disc promises to be a 
little darker and more pissed-off than the band’s past work. 


Good! Tracks like "The Idiots Are Taking Over" feature the signi- 
ture NOFX speed, melody, and hooks... It just seems that The 
Fat one and Co. are pretty fed up with things.... 


Heads up on the new release from The Alkaline Trio Good Mourning (Vagrant). Even though it was released 
on March 13th | haven't heard it yet, but if this band's mainstage performance at last years Warped Tour is any 
indication this should be pretty rockin’... 

Anatomy of a Ghost, the newest band on the Fearless Records roster, plays a brand of hard-core with more 
energy than anyone else out there right now. Fearless will be re-releasing their debut album Evanesce soon. 
Anatomy will be touring with Keepsake starting April 17th. Make sure you don't miss one of the best live shows 
you will ever see. Check out www.fearlessrecords.com/anatomyofaghost_tour.htm! for a list of dates... 


Overkill has marked the next chapter in its lengthy career with a new album entitled Killbox 13, released on 
Spitfire Records. Killbox 13 is the thirteenth full-length studio album in the band’s two-decade existence. Killbox 
13 was recorded late last year at Gear Recording Studio with producer Colin Richardson. Overkill celebrated 
its 20th anniversary last year with a sold-out show at the Paramount Theatre in Asbury Park, N.J., which was 
captured on CD and DVD in the form of Wrecking Everything - Live. Go to www.spitfirerecords.com or 
www.wreckingcrew.com for more details... 


After a seven-year recording hiatus, punk rock’s legendary bastards The Exploited are back with a vengeance 
with their eighth studio album, F**k the System, released on Spitfire Records. Fans of The Exploited and old- 
school punk will not be disappointed and fans of new hardcore will be pleasantly surprised of how hard a band 
in its 23rd year of existence can hit. Go to www.theexploited.com for more info... 


Two tracks off of Dog Fashion Disco's new album will be exclusively released on www.jagermusic.com. The 
band is currently on a six week national headline tour sponsored by Jagermeister in support of the upcoming 
album Committed to a Bright Future. The songs titled “Dr. Piranha” and “Worm in a Dog’s Heart” will be avail- 
able for download on the Jagermusic website in MP3 format. The full album will be released on May 6. Dog 
Fashion Disco, TubRing, LUXT, and Dirt are currently on tour; for dates go to www.dogfashiondisco.com... 


Keep your eyes on MTV2, www.mtv.com and Much Music, 

www.mmusa.tv in mid April for the brand new Shadows Fall 

“Destroyer of Senses” video, directed by Zach Merck of Picture 

Park. This is the band’s second video supporting The Art Of 

Balance CD. SoundCheck Magazine's own Stephanie recently 

had the opportunity to be on the set of the video and appears 

in it as well - all of which she called “an amazing experience.” 

| The first part of the video was shot live during an all-ages show 

at Fat Cat in Springfield, MA. The close-ups and bar scenes 

were an early morning shoot the next day, during the biggest 

snowstorm of the winter. Ogre of Red Rocket Records, set 

everyone up at the bar in Fat Cat for all the debauchery. George of Century Media, Tom of 
Yoozed.com, The Rev of The Syndicate, Tara of Bullpen Promotions, Stephanie, members of 
Hatebreed, Lamb of God, and a bunch of extras, including some very hot chicks are all in this video. 
Catch Shadows Fall at New England’s Hardcore Metal Fest, May 16th-17th at the Worcester Palla- 
dium and they are one of the many great bands on this years awesome second stage of Ozzfest, 

which will be here at the Tweeter Center, Mansfield on August 14th... 


As | Lay Dying & The Black Dahlia Murder signed to Metal Blade Records. As | Lay Dying's Metal Blade 
debut titled Frail Words Collapse will deliver 12 brutal and emotionally driven songs that are sure to capture both 
metal and hardcore audiences alike. There are also new tour dates for their summer tour. The guys will be out 

all summer, so keep checking back for updates at www.asilaydying.net. The Black Dahlia Murder's debut 
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1] 2 3 
4 5 
6 7 8 
_ 9 10 
"i 
12 13 14 15 
16 
17 18 
19 
20 21 7 22 
23 24 
25 26 27 28 
29 
30 31 
32 33 34 
35 _ | 
36 37 a 38 
39 40 44 
|| 
| Across Down 
1. Aclosing section ina 25. A chord whose notes 1. Corn on the... 24. Recent Hall of Fame 
musical composition are not played 2. Lead singer and Inductees 
3. abbr for Dominate simultaneously guitarist for Buffalo 26. Sully's band 
4. New Hampshire 28. Female singer Tom 27. System Of A Down CD 
Wonderdrug band 29. The science of sound 3. A crude picture 31. A list of players 
6. Lagwagon's new 30. Information 5. Something unessential 32. An accompanied 
full-length CD 32. To make louder 7. Sound elobarate vocal solo 
8. Comical or amusing 33. Measure or degree of = 9. Music award 34. Foolish and absurd 
entertainment difference 10. Epitaph Records 35. They go "The 
10. AC/DC album 37. Black Sabbath founder Brett Distance" 
12. ... of Oz album/song Gurewitz's band 36. Place to sleep 
14, Massachusetts-based 38. Rage Against The... 11. Band from Israel, 
band confirmed for 39. A disreputable bar performed at Warped 
Ozzfest 2003 40. A mix of Caribbean Tour 2002 
16. To sway back and forth music and the blues 13, Without instrumental 
18. To suspend in fluid 41. A social gathering accompaniment 
19. To bark with deep long 15. Grammy Award 
fones winning alternative 
20. They did it for the metal quintet 
nookie 17. Aerosmith CD 
21, "It's Been Awhile” featuring "Eat The 
23. To make or become Rich" 
gloomy or forbidden 22. A short simple song 


For answer key to this month’s word search go to: www.soundcheckmag.net/answerkey.htm! 
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release Unhallowed is definitely going to be a breath of fresh air in a scene that is starting to lose its 
luster. 


God Dethroned will be headlining the Death Across America tour, which starts the end of May. The lineup 
is God Dethroned, Skinless, Divine Empire, and All Out War. Tour dates will be announced shortly. 
www.goddethroned.com... 


Armored Saint will release a special three-disc edition of their classic album, Symbol of Salvation, complete 
with special Digi-box packaging. The set, due out on April 8th through Metal Blade Records. www.armored- 
saint.com... 


Newly revived metal legends Voivod have started rehearsals 
in San Francisco in preparation for a U.S. tour with Brazilian metal 
gods Sepultura. This will be the first tour in support of Voivod's 
brand new self-titled album, which features founding members 
Denis "Snake" Belanger (voice), Michel "Away" Langevin 


(drums), Denis "Piggy" D'Amour (guitar), and new bassist Jason 
“Jasonic” Newsted. Voivod will continue performing through the 
p summer with a Canadian tour supporting Ozzy Osbourne followed 
~ VOIVOD by a slot on Ozzfest. Visit www.voivod.com for more tour dates and 
information... 


Vader first recorded their debut album The Ultimate Incantation at famous Sunlight Studios, but neither the 
band nor Earache's boss Dig Pearson were satisfied with the results achieved in Sweden. So, they made a 
decision to record the album once again, this time at English Rhythm Studio with Paul Johnson behind the 
knobs. Also, Vader has recently covered the Depeche Mode song "I.F.Y." taken from an EP released in 1995. 
www.vader.pl... 


Strapping Young Lad will soon begin shooting their video for "Relentless," which fans can look forward to 
seeing on MTV-2 and Much Music USA. In the meantime, look for cover features in Metal Maniacs, Brave Words 
& Bloody Knuckles, and Terrorizer and additional coverage in Guitar World, Revolver, Kerrang!, and Unre- 
strained! www.strappingyounglad.com... 


Nevermore are currently in the studio with producer Kelly Grey (Queensryche, Dokken) recording Enemies 
Of Reality, their follow-up album to 2000's critically-acclaimed Dead Heart In A Dead World. 
Vocalist Warrel Dane provides an update on the progress made: In addition to playing at the BW&BK 6-Pack 
Weekend (June 13th & 14th in Cleveland, Ohio), Nevermore are also confirmed to play Friday night at the New 
England Metal & Harcore Fest in Worcester, MA on May 16th. www.nevermore.tv... 


Local aggressive Boston rock-core trio, INDU, have been scheduled for an upcoming recording on 
April 19th, and they're hoping to get it done on one hurricane day!! INDU will be recording with Joe 
Merrick at Guilty Dog Studios, in Pembroke, MA and, just like their previous release, Bleed In, it will 
be just him and INDU. INDU plans for a May release, so keep an eye at www.indu3.com. Also catch 
them live at a Masscann benefit show on April 20 at PA's in Somerville with Bonescrew and Tung, 
and May 3rd show with Rage cover band Government Cheese at KC's Tap in Pawtucket, R.1... 


Century Media Records and Nuclear Blast USA have teamed up to bring you the best in metal from around 
the globe! Metal For The Masses features Arch Enemy, In Flames, Shadows Fall, Meshuggah, Skinlab, 
Dimmu Borgir, Lacuna Coil, and many more! 21 tracks of metal, exclusive to Hot Topic stores nationwide, alll 
for the mind-boggling price of $3.99! Buy it on-line or head on over to your nearest Hot Topic store to get your 
copy of it, because once they're gone, they're gone. www.hottopic.com... 


King’s X has been added to Music Midtown in Atlanta, GA. 
Music Midtown features over 120 international, national, and local 
musical acts performing on 12 stages over a 3-day period in 
Midtown Atlanta, GA. The 10th Anniversary Music Midtown Festival 
will celebrate with art, food, and live music. From pop, hip-hop and 


blues to cajun, Latin sounds and gospel to good ole’ rock ‘n' roll, the 
festival has something for everyone from every generation. To check 
out the full list of performances go to www.musicmidtown.com or 
www.kingsxonline.com. Also: King’s X will be playing with supporting 
band Fishbone on May 13 at the Middle East in Cambridge, MA... 
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’ They have broken down | 

, countless _ times, 

(” banned from clubs and have | 
been mistaken for terrorists. This 
wouldn’t bode well for most bands, 
however the Kings of Nuthin’ aren't 
exactly like most bands. Following the 
release of their second album Fight 
Songs, their first on Duane Peter's 
‘ Disaster Records, the 8-member rock n' 
‘roll "rhythm and booze" band will soon be 
{ heading over to Europe for a month-long 
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With a piano, upright 
bass, and horn section, 
they have built a strong 
following of Bettie Page 
look-alikes, punk rockers 
and greasers from coast 
to coast, and have 
become notorious for their 
wild barnstorming _ live 
sets. Highlights from 
previous shows include 
projectile vomiting, flying 
bottles, and burning 
instruments. While the 
band pleads the fifth when 
it comes to their rabbler- 
ousing pyrotechnic past, 
they claim that they still 
pull out all the stops when 
it comes to their live set. 
“Its been awhile since | 

puked,” said band frontman 
Torr Skoog. “I would scream so hard that | would get out of breath and it would just come out.” Band 
members chided it’s because of his eating disorder. Right up alongside the infamous G.G. Allin, 
Boston's Kings are one of only two acts banned from Providence’s Lupo’s Heartbreak Hotel and the 
Met Café. When opening for the Amazing Crowns in March of 2001, Torr took out the first row with a 
spew of vomit. Another one of their acts of infamy occurred during the 2001 WBCN Rock ‘N Roll 
Rumble at the Middle East. After lighting instruments on fire during the preliminaries, the Cambridge 
Fire Marshal paid them a visit during their next round showing. “I’m still wondering if the fire marshal 
paid to get in or if he got guest-listed,” said piano player Zach Brines. “I wish | could have found out 
what he thought of the band.” 

“Funny thing about that Rumble show is, the club threatened us before we went on,’ Torr stated. “They 
said if you light fire we are going to fire all your friends that work at the club. They knew we had a lot 
of friends who worked there and they knew the fire marshal was coming down.” The band obliged, and 
didn’t light any instruments ablaze, at least for one night. 

While it may be difficult to forget their wild past, the Kings say they have a hard time understanding 
how their raucous image has lasted this long. “In the last two or three years we have cleaned up our 
act a lot,’ Torr said. “For some reason our reputation has just been that. Stories just sort of follow us. 
When we go out we have a lot of fun. All of us, when we were younger, were a lot crazier.” 

Guitarist Justice Hubbard had a somewhat different view. “People hear shit about us and when we 
show up they think we screw in dumpsters and touch cats,” he said. “It’s not our fault. Seriously, we are 
all about building bridges.” 

To say the band is comprised of an interesting cast of characters would be an understatement. Take 
lead singer Torr for example. He's a heavily tattooed, blue-collar guy, whose sly grin makes it hard to 
determine whether he's trying to pull a fast one on you or simply telling the truth. On Fight Songs his 
voice is raw and unmistakable, largely due to his three-pack-a-day habit and thick Boston accent. “I 
smoke about three packs a day of Old Gold cigarettes,” he said. “The cigarettes of choice for junkies 
and old women.” 

There’s Zach, who also plays keys and writes for Boston’s Pressure Cooker; tenor sax-player Tommy 
Bellevue, the band comedian, who isn’t afraid to don a tight leopard print jacket and strut his stuff on 
the dance floor; Justice, the mild-mannered guitarist; drummer Liam Crill, who readily admitted to 
having most damaged liver in the band; upright bass player Spike, the elder-statesman; Slick, the cool, 
calm and collect baritone sax player, and Hayden, the band’s newest member and additional tenor 
saxophonist who was found playing outside a baseball game. 

"He's an interesting guy," Zach said of Hayden. "He's sort of homeless and plays outside for change. 
We found him outside a Red Sox game and then tracked him down outside a Bruin's game." 

At one point the Kings’ lineup included a washboard player, Necro, but they have since parted ways. 
“Necro moved to Phoenix,” Spike said with a laugh. “He’s out in the desert trying to fish.” 
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“We want to be the 
McDonald’s of punk rock.” 


Tattooed Terrorists 

On a recent flight from Los Angeles to Boston, airport officials mistook the band for possible terror- 
ists. “When we came back from LA we got a special secret last-minute kind of strip search,’ Torr said. 
“They were doing random searches and we were all in different spots in line. Each time the guy in the 
band went through they said ‘oh random search please step aside’. All the guys in the band ended up 
pulled aside.” 

With a little bit of attitude, greased back hair, sleeves rolled up, and tattoos aplenty, the band is a 
tough gang of scrappers. To find them at the end of a dark alley would probably spell your demise. 
Tommy recently finished anger-management classes, a punishment handed down by his college after 
a little “blow-up” in class. 

“| was in a classroom for conducting class and | got mad,” he said. “I took the front row of music 
stands and knocked them all out, threw my baton, and ripped my jacket a’la Incredible Hulk. What | did 
needed to be done. | was just taking care of business.” 

The band once allegedly dismantled a full upright piano and shipped it in a homemade crate to the 
doorstep of California’s Epitaph Records. When asked about the incident, Torr simply grinned and said, 
“Hey, | fessed up on the VIN tags, what more do you want?” 


Kings of Touring 

When it comes to touring, the Kings are usually out of luck with vehicles. They have had more break- 
downs than shows in total, and eight rowdy guys in a van sure make for some interesting stories. The 
Kings completed their first nationwide tour last summer, playing with bands such as Demented Are Go! 
and the U.S. Bombs. With a piano and upright bass in tow, the band started touring in what they call 
a “Mad Max 1960s guerrilla warfare bread truck.” 

“It was a bread truck and completely empty in the back,’ Torr said. “There were no seats and windows 
and while we were sleeping, the equipment would come down and crush us so everyone would start 
wearing milk crates on their heads.” In addition, the truck didn’t have a rear door. “We would be driving 
down the highway at night and the cars behind us would have their lights on and they would shine right 
through the truck,” Torr said grinningly. “They’d see six idiots in back there with milk crates on their head 
drinking and smoking through their milk crates.” 

After the bread truck died, they moved on to an old Schlitz Beer delivery truck. The band doesn’t 
necessarily promote a life of crime, but in regards to the beer truck, they were pretty frank. “Basically, 
we stole it and switched the VIN numbers,’ Torr said. “But try to pin that one on us now,’ added Zach. 
Following the Schlitz truck, the Kings settled on a miniature school bus. The Kings were traveling on a 
highway outside of Washington D.C. last winter when the bus’ front wheel came detached. Their roadie, 
affectionately named Grandma, was at the wheel and is credited with saving the band’s life. Currently, 
the band is touring in a van. In order to better facilitate transporting their equipment, the Kings have 
left a piano with some friends on the West Coast and obtained a monstrous upright bass case from 
Jack Hanlon, bassist of the now-defunct Amazing Crowns. With a total of three-and-a-half pianos in 
property of the band, they joked it would be wise to leave one in each region so they could pick it up 
when they are in town. “We are starting a whole West Coast franchise,” Zach said. “We want to be the 
McDonald’s of punk rock.” 

Throughout their days on the road, there has been one staple in their lives — truck stops. On a recent 
road trip, the band got stuck at a truck stop outside Syracuse, New York. “We were there for 12 hours 
and we just hung there,” Tommy said. “We befriended a McDonald’s worker and she took us to the beer 
store.” 

“We were in the middle of a truck stop in the afternoon just playing music and getting shitface drunk,” 
Spike said proudly. “I got back to the van, the piano was outside the trailer and Slick is singing on top 
of the piano after drinking too much gin.” 

Listening to the band tell road stories is like listening to a proud mother recounting tales of her first- 
born child. Instead of baby photos, the Kings of Nuthin' have scars, tattoos, and broken instruments to 
show. After an afternoon of hitting the sauce heavily, Justice once climbed into a church group's van. 
“Before we got our new van, we ditched the school bus in another state and ripped of the VIN tag and 
plates and starting renting a van,” Torr said. “Justice was at this truck stop and he climbed into some 
van with some other guys thinking it was us. He got into a van with a church group.” 
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Justice meekly replied, “I was like, what’s wrong with Torr?” 


Nuthin’ On Music 

The Kings' music is a blend of a variety of styles and each band member has slightly different ideas 
on what their band sounds like, ranging from "shit your pants rock 'n roll" to punk and rhythm and blues. 
“| don’t think there is another band currently that does what we do," Torr said. While "punk" may be 
more of a household term nowadays, the band isn't sold on the prepackaged stuff permeating the 
airwaves. “There’s some good stuff out there, but there’s a lot of bad stuff," Justice stated. "You have 
to look real hard.” Just don't expect them to tour with the Strokes anytime soon. “I like the alleged 
garage revival, even though it wasn’t real garage rock, because it’s cool that stuff like that was on MTV 
and the radio," Zach added. "It’s not exactly what | listen to, but it’s better than the ‘Yo-core’ and other 
stuff they play.” 


The Disaster Label 

The band got hooked up with Disaster Records after playing a show with label honcho and U.S. 
Bombs frontman Duane Peters. According to their press release, the Kings felt it would be in their best 
interest to work with a reputable label that was co-run by someone who had worse tattoos and fewer 
teeth than Torr. 

“We played a show with Duane and we just started talking to them,” Justice said. “They put us on 
the ‘Old Skars and Upstarts’ comp and we just kept talking to them.” 

After spending April 2002 in the Stoughton's Outpost studio, the Kings came out with 15 polished 
tracks. The band will be heading to Europe in May with the U.S. Bombs and will be playing throughout 
Germany and Austria for over a month. 

Two of their songs were recently featured on MTV’s “Fraternity Life,” a reality show that follows 
wanna-be fraternity brothers through the pledging process. The band let out a collective groan when 
asked about their newfound celebrity and were quick to point out it wasn't their fault. 

“Listen to the lyrics of the song and watch to the show and see if it makes any sense,” Zach stated. 
“We would only be on ‘Frat Life’ if we were somewhere in the background of a scene running out with 
a case of beer.” 

“| was thinking about the whole MTV thing, and | couldn’t think of a show that we’d be more uncom- 
fortable with,’ Torr added, while in the background Tommy chimed in, “except maybe the Anna Nicole 
Smith Show.” 

The Kings aren't banking on more television sightings anytime soon. As for the future of the band 
and where they see themselves in three years, the band grew silent when asked. After a few brief 
moments Zach piped in, “probably in the mirror.” # 
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SXSW REPORT 


In The Belly Of The Austin Texas Beast with “Imbedded Journalist” Jesse Mayer 
Photos By Channin Bartlett 


Welcome to the Rock and Roll Mardi Gras and indie schmooze fest called South x Southwest. Every 
year Austin, Texas turns itself inside out to host this 
orgy of indie that affects the city on a level not 
unlike the Marathon in Boston every spring...if the 
race lasted four days, everyone had to carry a 
Marshall half-stack, and was way better dressed. 
As soon as we got off the plane at the self- 
proclaimed “live music capital of the world,’ it was 
wall-to-wall anvil cases, bed-heads, and uber-hip 
T-shirts. The hotels buzzed with Scandinavian 
accents, Irish brogues, Cockney rejects, and dirty 
Southern drawls all trying to figure out where the 
gear was, where the merch was, and when the 
gig was. You didn’t need to speak the language to 
understand, as long as you spoke the language. ; AE oe an ee 
And on this week in Austin, everyone did. The rock Mayer Shows Love for the Star of George Foreman 
was universal. A panhandler approached me on the 
street. He did not ask me for money. He just grinned and threw me THE HORNS! | am not making this 
up. The official “industry “part of the convention itself is a plethora of speakers, panels, meet and greets, 
performances, booths, swag, and marketing all under one roof at The Austin Convention Center. The 
most interesting panel | attended was on “Band Dynamics” - run by a 
couple of therapists that are working to solve with the interpersonal 
clusterfucks that plague bands on all levels. | could relate. My favorite 
thing at the convention center itself was called Flatstock. Flatstock 
was a huge bazaar of original art by top rock poster artists from all 
over the place. Cost of incredible Social Distortion lithograph signed 
by artist: $20.00. Poster tube to protect new treasures on flight home: 
$5.00. Explaining the meaning of the naked girl wearing a gas mask 
on the L7 poster to my three-year-old son: Priceless. 

Speaking of artists, let’s get to the real reason to be at SxSW: The 
art itself. We're talkin’ 1,000 bands playing in one city over four days 
and nights. Just figuring out what shows to go to is a daunting task in 
itself. Score-keeping the buzz-bands and timing club-to-club invasion 
tactics gets elevated to an art form all its own. Fortunately The Austin 
Statesman runs a daily supplement (like the Boston Globes’ Calendar 
- but bigger) devoted to schedules, reviews, previews, and rants on all 
things SxSW. But what really makes this all work is, one, a gargantuan 
amount of sweat equity provided by the event staff on every level, and 

two, the physical layout and beautiful weather of Austin itself. 

There are about 50 venues involved in the showcases.The good part is that about 30 of them are ina 
nine-block area along 6th and Red River Streets. So, if you ain’t feelin’ the band you’re seein’, just go next- 
door and check out someone else. Or just hang out 
on the street for awhile. It’s March, it’s 70 degrees 
at 11:30 p.m., and it’s entertaining as hell. One of 
my favorite bands of SxSW were a way roots 
drum and guitar blues duo called Trainwreck 
(from Dallas) who were just in town to play on the 
street. They killed. The actual clubs | seemed to 
wind up in a lot were Emo’s (which is actually an 
indoor/outdoor rock club with a showcase stage 
and a smaller one; kind of a funkified Texas 
version of The Paradise), and Beerland, which in 
the words of The Downbeat 5’s Jen Rassler is 
“Gee, a lot like The Linwood.” 

Here’s the skinny on a few of the bands that 


f= < 


_ When Trailors and Vans Attack 


The Turbo AC’s Bite Back at Beerland 
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mattered... Thursday night at Emo’s we 
caught some cool neo-garage stuff provided by 
The Forty Fives (Atlanta, GA), and Auckland New 
Zealand's The D4. Though the D4 were a bit over- 
hyped, their show really delivered the goods and 
| came away a believer. Then came the typical 
SxSW dilemma: Do we stay for The Dirtbombs or 
go to Blender Bar and catch The Flaming Side- 
burns? The Sideburns did their Misfits/Stooges 
thing in a style that only a bunch of completely 
unhinged dirtbags from Helsinki, Finland could 
pull off. They are beautiful... like a car wreck. | | sy R 
Friday night at The Gearhead Records showcase | | Spits Sah eee ieee 

at Beerland was Sweet Texas Caddy 

ground zero for 
bad-ass American Rawk. First came The Lazy Cowgirls (Los Angeles, 
CA). These elder statesmen of gutbucket punked-out rhythm ‘n’ booze 
just laid down the law and made it look so easy. Next up was N.Y.C’s 
finest purveyors of balls-out psychobilly flavored, powerchord-fueled 
mayhem, The Turbo ac’s. These three guys just stormed the stage 
with a blistering display of rock fury, punk attitude, and big fun. Look 
for their new release, Automatic (on Gearhead) this month and a 
feature in SoundCheck as well as East Coast shows in June. They just 
rule! Saturday night it was back to Emo’s for The Immortal Lee County 
Killers and The Cherry Valance. The Lee Cnty. Killers are blues-based 
two-piece that are definitely not The White Stripes. Trade all that 
adorable in for ugly and evil. Imagine The Soledad Bros. being fronted 
by a (young) Jim Morrison lookin’ guitar thug and ageless Charlie 
Manson maniac on drums.These guys emit a roar, reminiscent of 
Boston’s own Throttle, that just buried the place. After about 45 
minutes of digging out, The Cherry Valance took the stage, then took 
the crowd, and broke its neck. This Raleigh N.C. band features two 
drummers, one of whom runs out from behind the kit to sing, testify, and exorcise demons in a very cool 
Iggy meets David Yow vibe. The band takes odd-timed blues-grind progressions and pummels ‘em with 
extreme prejudice. Hell yes brothers and sisters... 
hell yes. 

The last set | saw was our own beloved Down- 
beat 5 at the Sympathy For The Record Industry 
showcase at Beerland. They tee’d off with their 
typical garage classic style and never looked 
back.There’s just somethin’ about Jen Rassler’s 
snarl that is just so 
damn _ rock. But 
while on the 
subject of things 
just so damn 
rock, JJ Rassler 

— puts a guitar 
Train Wreck Got Soul through some 
things that should 
be illegal. He just traumatizes the poor thing. In a city known for six- 
string gunslingers, ol’ JJ put on a most righteous display of Boston guitar 
playing. | can’t wait till next year...l’m hopin’ for a rematch. 

Now | know what a lot of you are thinking.....Is it worth it? Should your 
band try to get invited to play SxSW and will it get you anywhere? Well 
here’s a true story...On Saturday afternoon my girlfriend and | were 
walking down 6th St.when a Prada wearin’, cell-phone talkin’ woman 
passed us and | distinctly heard her say, ”| saw them play last night, | 
totally love them, and | want to sign them.” | know it’s judgmental of me, : 
but she looked just full of herself and of shit enough to have real juice at Bootsy’s Dad 
a (Lord have mercy) MAJOR LABEL. So, ya never can tell. I'd do it in a heart- 

beat and | don’t even want a record deal. 
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When you think of Israel nowadays, you certainly aren’t picturing 600 sweaty Israelis packed into 
a club singing American punk songs. Useless ID is a four-piece pop-punk band hailing from Haifa, Israel, 
and despite the cultural differences, they are atop the same league as today’s premier acts. Their sound 
is a mixture of standard Southern California punk rock with light melodies and bright harmonies — Nofx 
meets the Beach Boys. Signed to Kung Fu Records and supporting their most recent release, “No Vaca- 
tion From The World,” | recently chatted with lead singer and bassist, Yotam Ben Horin, via telephone and 
here’s what he had to say. 


SoundCheck Magazine: Your latest album “No Vacation From The World” has a West Coast punk 
sound that easily fits in with a lot of American bands. How did you get into punk rock? 
Yotam Ben Horin: We all grew up on it and we’ve been listening to it since we were about 13 and 14. 
We all started out listening to like Minor Threat, The Exploited, and at some point we got turned onto Nofx, 
No Use For a Name, and stuff like that. And then we started playing that type of music. 
SCM: So are those some of your favorite bands? 
YBH: No, actually, they were some of our favorite bands but | think our whole musical taste has evolved 
from a whole lot of different styles. 
SCM: What is it like purchasing an album in Israel? Do you have a lot of international punk records? 
YBH: It’s very impossible getting it out here. All the records stores are bringing the crap that’s usually on 
MTV and all the big things there, not punk rock. You have to special order stuff. We used to order stuff 
from Fat Wreck Chords and Revelation and that’s how we got turned onto punk rock. 
SCM: What are some of the main differences between the punk scenes in Israel and America? 
YBH: There’s a totally big difference. In Israel it takes only seven hours to drive from one side to the other. 
You'd imagine punk rock bands would be only a couple across the state, there are a lot of other bands. 
The scene is getting bigger and better. Before we were bringing 300 people to a show, which was consid- 
ered very good. Now we bring 600 people in Israel and that’s considered ‘wow these guys are doing 
something and punk rock is getting bigger: 
SCM: You guys played all of last year’s Warped Tour. Was that your longest stint in the U.S.? 
YBH: Yeah, we were there for 6 months — we recorded an album and did the Warped Tour. We are hoping 
to come to the United States as soon as possible. We just need to get on a decent tour and we'll be over 
there. 
SCM: What was your experience on touring the U.S. like? 

YBH: It is great. The Warped Tour was the best experience ever. | wish every band could get to see 
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what it’s like and about. It was this huge punk rock summer camp. 

SCM: How did your band hook up with Southern California's Kung Fu Records? 
YBH: We toured in 1997, which was our second U.S. tour. We had a show at this club in L.A. and we 
barely made it to the show, but outside was Kris Roe from the Ataris and the whole band. We hooked up 
with them, talked to them and just gave them a CD. A month later Kris told us that he loved the CD and 
he wanted to get us hooked up with Kung Fu. A year and a half later we came out again and did a bunch 
of shows with the Ataris and Joe from the Vandals (who runs Kung Fu) got more interested in our music. 
Things rolled on and we did a split seven-inch with the Ataris. 
SCM: Did you set up those first couple tours yourself? 
YBH: Yeah. It was all DIY tours. We made a lot of phone calls from Israel, and even half of them were 
done while we were in the States. We were booking day after day like crazy. We just wanted to get out of 
Israel and tour. 
SCM: How often do bands go over to Israel? 
YBH: | think like every year or every two years bands come here. Last time it was the Business, and 
before that it was bands like Code13, Your Mother, and Shelter. That's not such a big thing here. Bands 
really don’t come. 

SCM: / know it isn’t easy for bands to set up shows and enter other countries. What is it like coming into 
the U.S? 
YBH: Coming into the States isn’t that much of a problem. We usually just say we are college students 
and they let us pass. 

SCM: What is coming up next for Useless ID? 
YBH: We hope to do at least some shows on the Warped Tour this year and just tour the world like crazy. 
The band Frenzal Rhomb, from Australia, is coming here for a few days and we plan on doing some dates 
with them here in Israel. We might do two weeks with them in Australia and then probably head over to 
Japan. We are doing real well in Japan right now. 

SCM: What is your favorite place to play? 
YBH: Japan is amazing. | think that was one of the best crowds we ever had. I’m not saying we are a 
rockstar band, but Japan really made us really feel like we were rockstars. Just sitting down signing auto- 
graphs and everyone is like “hey it’s Useless ID.” It’s just a really great scene. Other than that, Europe is 
really great. 

SCM: Alright, well thanks for your time. Anything else you would like to add? 

YBH: To anyone reading this, come check us out. So, rock on. #f 
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Oh, you’ve never heard of Sonny Vincent? | imagine you've heard of the Stooges, Sonic Youth 

.and Television. Maybe you dig the Velvet Underground and the Voidoids? If you're really hip you might 
own copies of records by bands like the Zeros and Weirdos. All of these bands know Sonny and each 
have had members play his songs. For over 25 years Sonny Vincent has been playing and recording his 
rock and roll, his way. Starting in 1975 with his first band The Testors his laudable determination to play 
the game according to his own rules has forced his reputation in this country to the realm of the subter- 
ranean. In Europe however, where he currently lives, he has released an album almost every year since 
1982. His resume is easily found online and | would encourage all to read it. More importantly | urge you 
to find any outlet available to listen to his music. His new album on Acetate Records boasts a who’s who 
of guest guitarists and a rhythm section, both reflecting the history of punk and independent music since 
1968. He is a gentleman, thoughtful and well spoken and he rocks like hell. Currently on tour with Rocket 
from the Crypt, he freely gave his thoughts on the art of rock, the business of rock, and common ailments 
of maturity. 


SoundCheck Magazine. While you have always been busy you've operated under the radar, in this 
country. Seemingly, out of nowhere you appear with this “all star’ album. You’ve been performing all this 
time, why haven't we heard more about you? 

Sonny Vincent: Well, it’s kind of complicated. It's good and bad. With all due respect to individuals, | 
mean, there are good people in all walks of life. But, I’ve just never fancied cock-sucking business ‘mutha- 
fuckas.” | just don’t like the way that they think, the way that they do things. So when | started out, | had 
a credo to surround myself with people that are coming from the “real” and coming from the heart. | just 
never fancied myself being in business meetings with guys who were going “OK Sonny, here’s what we're 
going to do. We're going to do a marketing plan....” So, a little bit of that was suicidal, because that’s what 
you need to get known. You need people that are kind of calculating and business-oriented, but | just 
didn’t care in Testors. The only thing | cared about was doing my music and doing it real and | didn’t want 
spend my time getting slowed down with the business end. So that was a bit, like | said, suicidal. At the 
same time | had a little different kind of self-respect. | felt that as an artist | was just doing my music. | 
wasn’t forcing it down anybody's throat. | always wanted it that the music would speak for itself. And O.K., 
it took a long time. It took a lot of years and people are starting to notice me now. And that’s the good part 
about it. The good part is that the world is coming to me. The world is hearing my music and they're 
hearing something real in it. And that’s all | wanted. | wanted the real people hearing the real shit. | didn’t 
want to be the latest trend. 

SCM: Coming from NY, being on the scene in the late ‘70s where the live fast die young motto was king, 

| find it ironic that many of your contemporaries found fame much earlier than you did. Yet here you are 
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in 2003 and a lot of your peers aren't around. 

SV: | never had a real heavy drug lifestyle. I’m into doing things occasionally, but | just never have had 
a daily regime of doing anything. | don’t any kind of “everyday” drugs. I'm not against smoking a joint occa- 
sionally or, you know whatever. But | don’t have a lifestyle of that. So that kept me from going under the 
table, so to speak. And, I’m pretty dedicated to music and expressing what | feel. And it’s really rewarding 
now when people come up to me give me a reaction to the stuff they hear. It’s different from a multi- 
million-quadrillion-billion dollar corporation, making it like it’s the cool thing to do. When | meet people and 
they talk to me | can feel it’s from the heart and that’s all | was after. 
SCM: Does it make you mad that so many of your friends who had talent, Bob Stinson and Johnny Thun- 
ders for example, have died without being recognized, on a large scale, for their contributions? 
SV: | have a lot of anger about like, Guns and Roses is fucking mega-famous and Johnny Thunders is 
only known still on the underground. To me that's a sin. So there’s a lot of anger but it doesn’t come off 
with individuals personally, it comes out in the music. You know. It makes me sad. Life is short, life’s a 
vapor, you know? Of the friends of mine that died, | feel the most sadness for the ones that were very 
unsatisfied. A lot of them weren’t centered. A lot of them were just banging their heads against the wall. 
When you have a life that is so incomplete and then it’s too late to go around the circle and try and find 
some happiness, it’s really sad. 
SCM: Are some people simply born to be unsatisfied? 
SV: | think so. On my new album | have a dedication to Dee Dee. Something like, “A rebel among rebels, 
the boy with the golden soul. We miss you very much.” Dee Dee was just always screwed, always 
screwing himself. But he was just beautiful. He was a beautiful person who was just like the bad kid in 
school. | don’t believe that Dee Dee had any problems, | think the system’s got problems. | miss him and 
| loved him. 
SCM: /t seems apparent why you would live in Europe, since it is primarily European labels that are 
releasing your albums. 
SV: It came about by coincidence. | love the United States. The people that | know here are wonderful. 
| just love the whole country, but | went on tours with Mo Tucker, from the Velvet Underground, in Europe 
and | got exposed to a lot of different countries. | made a lot of friends there and it just turned out that 
they were, more and more, inviting me to do tours out there and release records. I’ve never contacted 
major labels. But what I’ve been doing all my life is that I’ve only dealt with individuals that | meet person- 
ally. They might say “Sonny, I’ve got a little record company, would you like to put it out?” And that’s how 
| do it. | never say “What’s your distribution?” If | like them | say, “O.K. I’m going to be dealing with this 
person, let’s go.” That’s probably why you’ve never heard so many of them, ‘cause they’re kind of on small 
labels. They get circulated around but word of mouth is coming around. 
SCM: Do you have any sense over the last 25 years things have changed in the music business for better 
or worse? 
SV: There are things that are better for example, I’m touring with Rocket from the Crypt and they were 
on Interscope Records. They no longer are on the label. Now they’re on a label where they’re comfort- 
able and they’re doing really good with them. But all the people from Interscope came to the shows in 
New York because they love the band and that’s refreshing. The people from the staff were totally there 
and totally digging it ‘cause they like it. So that kind of stuff you can’t crush, you can’t destroy. | don’t know 
about how it works. The thing that | don’t like about the music business nowadays is that, for example, in 
the ‘50s and ‘60s it was the Du’s responsibility to discover new bands. They would break them to the public 
and they were very excited. A DJ that discovered Little Richard or Jerry Lee Lewis or something said “I’m 
going to play this and people are going to go nuts.’ And they did. Now, the DJs are dictated to. It seems 
to be formulated. | mean, if you watch MTV and those awards, you’ve got Puff Daddy, you’ve got The 
Hives and you’ve got Whitney Houston and they’re all so chummy. They’re probably talking about their 
swimming pools or what manicurist they like the best in Beverly Hills. It just seems so fake in a way; so 
kind of rich and so decadent. | wish that a lot of my friends were there instead. 
SCM: Have you matured as an artist over the years? Has your style changed? 
SV: No, not much. Yeah, sure a little bit. | always thought the perfect age is about 13. When you're 
younger than 13 they've got you in a fake fantasy world. For me when people are in that age when they’re 
in that rebellion phase, I’ve got an album called Beyond Rebellion, that phase is really important. | think 
when you're very young, you're in the child phase then you're in the rebellion phase then you're back in 
the control phase. When you're little, it’s all like fairy tales and you don’t know what's going on in the world. 
Then when you’re like 12 to 15 you realize the whole fucking thing stinks. Lies are fucking stacked up to 
the skies. That’s why a lot of the kids go nuts, you know? They realize their parents are full of shit. Their 
parents are fake. Their parents are lying their ass off, meanwhile they are saying ‘don’t tell lies.” And they 
see all the falseness and then what happens is, like Bob Dylan and John Lennon told everybody, 
suddenly they want you to get a career and then they get scared ‘cause they think “I’m not going to have 
any security in life” Then you go to school and they start farming you into a brick in the wall and it’s 

another program you're on. Now you forget about the rebellion and you start thinking, “I’ve got to watch 
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WHITE TRAS 


Remember when you thought White Trash were just people you saw on the Jerry Springer 
show? Well this is White Trash Deluxe, punk, hard rock, in-your-face music that you won’t see on any 
Springer episode, unless you need some DNA testing done. But you could see them at the Abbey or 
O’Brien’s playing their asses off. | have been following, not STALKING, this band since their begin- 
ning and they have grown like a parasite. When I’m done speaking to Timmy Thirteen and Bonedaddy 
you will know all the ins and outs of White Trash Deluxe. 


SoundCheck Magazine: Hey guys, let's start off with the rundown of White Trash Deluxe. You know 
how long you have been together, what you are doing, and where you're going. 

White Trash Deluxe: Well, we’ve been together for over 2 1/2 years now, took the past summer off, 
and we’re back! We have a new guitar player, Mike Baldino. Everyone’s favorite reporter, critic. Our 
old guitarist left to be in another band and we wish him well. Now we’re looking forward to going 
further and doing bigger and better shows. 

SCM: You guys just put out a new CD, “Ain’t That A Bitch,” tell me about that. 

WTDX: We did the mixing with High Speed Bad Habits studios, Mike Kuhlman and Sean Winbourne. 
We recorded at Cafe 13, mixed it a few times ‘til we were happy with it. 

SCM: Wait a minute, you recorded it at Cafe 13, isn’t that your practice room? How did you do that, 
what did you record on and how long did it take? O.K., | know that’s a lot, but | must know everything! 
WTDX: We did it on high 8, live recording and then went back in and did, you know the overdubs that 
are usually necessary. The recording of the main basic tracks, took us about a day. Then the guitars 
and vocals took about two more days. 

SCM: That's not long at all. But then again | saw the Return To The Scene of The Crime session you 
did and that was quick too. 

WTDX: Yeah, we make sure we’re ready when we go in, we don’t want to waste any time. So stay 
tuned for that CD as well, we recorded “Back To The Wall” for that, which means more White Trash 
Deluxe for the world to enjoy. 

SCM: You also have a new website too, right? 

WTDX: Yeah, www.whitetrashdeluxe.net, shameless plug!! It’s got all our shows, MP3’s. We're finally 
moving into the new millennium. 

SCM: Really, what MP3? 
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WTDX: “My Revolver.’ 

SCM: O.K., | really like that song!! Hey | also noticed on the finished product of “Ain’t That A Bitch’, 
you put the Johnny Thunder cover “Too Much Junkie Business” as a bonus hidden track. Very cool. 
WTDX: We had to put it on there. We’ve been playing that song for about two years and it just 
became one of ours. It’s no longer a Johnny Thunder song, it’s now a White Trash Deluxe song. 
Johnny Thunder's estate can reach us at... 
SCM: Timmy Thirteen, Bonedaday, Johnny Daly, and Mike Baldino make up White Trash Deluxe, but 
I’ve seen you play out as a three-piece. 
WTDX: We only did it that one time for, you Steph. 
SCM: You mean when | begged you to play at the SoundCheck Holiday party? 
WTDX: Exactly! No, no, SoundCheck has always been good to us and we thought it would be cool. 
We wanted to do it. And don’t forget there was free food!! | wanted to take my clothes off and dive on 
that food table naked. 
SCM: Alright, back to what | was saying about performing as a three-piece, | feel the added guitar 
just makes your sound fuller. 
WTDX: That’s what everyone says. You guys can do this as a three-piece. But with the four, it’s just 
bigger and better. And Mike’s just a great kid and guitar player. He’s been a great addition. You know 
he’s the guy in the band that makes sure everyone’s in tune, and playing the right thing at the right 
time. Mike was the second guy we tried out and we knew right away he was the one. As soon as he 
walked in the room, before we even heard him play, you know you get that vibe. 
SCM: How long has he been with you all? 
WTDx: It’s been about five to six months now. 
SCM: Wow!! You definitely sound really tight, | would have thought he was with you longer than that. 
| had people come up to me at your O’Brien’s gig in February and say who are these guys, they're 
great, and where are they from? My response was, White Trash Deluxe and they’ve been together 
for about two to three years. 
WTDX: We're from Boston on the Somerville line! You know, we’ve been paying our dues, playing 
smaller gigs and now, like the O’Brien’s gig, and we got to play with Social D, we’re making our mark. 
SCM: It’s a long, hard road for bands to stick with it and make it through. So being together for almost 
three years and still going, that’s pretty amazing. 
WTDx: | feel like we are doing well for the amount of time we have been together. We had a couple 
of setbacks with the CD and our old guitarist leaving, but that’s par for the course. Sh*t happens. 
Whatever doesn’t kill you, makes you stronger. 
SCM: How long does it take you guys to write songs? ‘Cause it seems to me, you have that thing 
going where everybody just starts and it’s there. 
WTDX: Sometimes things do fall into place, but there are times when the process takes a little longer. 
There have been a couple of times we’ve struggled with a song, but that usually doesn’t end up the 
finished product. You know we will play it live maybe twice and then dump it, | can’t tell you how many 
songs we don’t play anymore. But now that we finished the CD, we are working on a lot of new mate- 
rial and can concentrate on that. Play it out all the time and get it tight for when we go into record 
again. 
SCM: Oh, so are you planning to go back into record right away? 
WTDX: Well at some point. No rushing going on here! We want to make sure everything is tight 
before we go back to the recording process, you know. 
SCM: Yeah, that’s true. Since we are on the subject of new material, who does most of the writing? 
WTDX: Mostly Timmy and Johnny. We get together with an idea and then bring it to everyone else 
and we’re all involved with the final process. It’s definitely not a solo project going on here. 
SCM: A collaborative effort, pretty cool. It seems to me that it works for you. 
WTDX: Yeah, we're not worried about being rock stars, we just want to play. Well Tim wants to be a 
rock star. Yeah, me too, | want the Kid Rock house and the f*n bling bling. But I’m happy just to be 
playing. If we get gas money to play, I’m like WOO HOO!! Although it would be nice to just be able to 
play in the band and not have to work another job, you know the dream! 
SCM: / have a dream! On another note, what do you think about the scene right now? Like the punk 
end of the scene has exploded! 
WTDxX: Yeah, but a lot of the punk that’s out there now is that watered down Blink182. It’s all that 
cookie cutter same thing, wearing the pants that come just below the knees with the low top Keds 
sneakers, playing happy, sappy music. So it’s basically become POP!! 
SCM: O.K. that’s the national scene, but how about the local? 
WTDxX: There are a lot of great punk bands in the local scene. We played with The Pug Uglies 

recently and they blew me away, | f*n loved them! Whenever we play with Meat Depressed or USM, 
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Audioslave - Avalon Ballroom, Boston, MA - 
TOM MORELLO 3/3/03 

Undoubtedly one of my favorite singers, former 
Soundgarden vocalist Chris Cornell leads the new 
Audioslave, the band of which is rounded off by the 
rest of the Rager’s - Tom Morello on guitar, Brad 
Wilk on drums, and Tim Commerford on bass. My 
growing excitement for Audioslave’s Boston show in 
every way lived up to the anticipation. After situating 
ourselves (fellow SoundCheck writer and Audioslave 
fan Stephanie Marino joined me along with photog- 
rapher Jeff Behar) in a space at the club where we 
could both see and breathe (this was a sold-out 
show), Audioslave hit the stage on time and for the 
next hour pounded out pretty much their entire self- 
titled album, along with one cover, Rush’s “Working 
Man.” Chris Cornell exudes incredible passion as it 
is on record, and that intensity transferred strikingly 
on stage. He doesn’t need to jump around or do any 
extravagant moves to convey that passion - that 
tremendous voice paired with an unpretentious strut 
on stage are perfect enough. Besides, Tom Morello’s 
leaps and bounds teamed with his outstanding guitar 
playing, Brad Wilk’s high-energy, spirited drum slamming, and Tim Commerford’s unreserved bass 
playing provided plenty of action onstage. To me, the sound was impeccable, the lighting was first- 
rate, the band was tight, and the crowd was beside themselves with enthusiasm. 

Musical highlights include their kick-off tune, “Gasoline,” the totally grooving “Set It Off,” “Light My 
Way,” and “Show Me How To Live.” Their second single, “Like A Stone,” along with actually all the 
tunes were performed almost to a T from their recording. The band broke the heaviness a bit when 
all but Cornell left the stage while he, acoustic guitar in hand, began “Il Am The Highway,” only to 
eventually be joined by his bandmates — making for an utterly dynamic performance. The band 
closed the night with their encore and first single “Cochise,” probably the most highly anticipated 
song all night. By the way, lest you went in expecting Soundgarden or Rage Against The Machine 
songs, Cornell dissolved any thoughts of that when he simply stated, “Nothing but new music 
[tonight].” At times mesmerizing, at others invigorating, Audioslave’s show was one of the most 
impressive I’ve experienced at a venue such as Avalon’s in a long time. 


- Debbie Catalano 
Photo by Jeff Behar 


DirtyWater.com/The Boston Rock & Roll Museum Benefit - The Wonderland Ballroom, Revere, 
MA - 3/14/03 
DirtyWater.com in conjunction with The Boston Rock & Roll Museum hosted a benefit concert, 
March 14th at The Wonderland Ballroom, Revere, MA. This benefit was to help raise funds for the 
Museum that is now established in a location at the Regent Theatre, Arlington, MA. | was in atten- 
dance for this benefit and | have to say it was definitely memorable. Emceeing the night was Dirty- 
Water and SoundCheck’s own A.J. Wachtel. A great night of music featuring: The Johnny Ray Band 
with special guests Steven Paul Perry and Shirley Lewis, Tootsie, Charlie Farren, Kick the Dog, Robin 
Lane and The Chartbusters, Chris Tapper (Push Stars), Crumble, Drug War, SweatPant Boners, and 
rounding out the night, Bewkenheimer. Spinning the tunes in between bands was the local queen 
herself, Carmelita. | talked with Jonathan and Chuck during the night and from what | gathered, this 
most definitely a worthy cause. They have so much memorabilia dating back as early to the ‘50s 
pioneers of rock & roll’ go to DirtyWater.com and see what you can do to help out. Before | forget to 
mention, the food, donated by Jake & Earl’s BBQ of Waltham, was really great, ask the guys in Drug 
War, they ate it up - especially the Chicken Wings! This museum was a dream of the late, legendary 
club manager, Mickey O'Halloran, so DirtyWater.com, Chuck White, Jonathan Robinson, and many 
other contributors took all the posters, portfolios, recordings, and promotional materials, brought them 
to their new home, and soon to be exhibited for public viewing. Check DirtyWater.com for the up-to- 
date happenings of The Boston Rock & Roll Museum. 
- Stephanie Marino 
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Twisting rock, blues, Latin, and jazz, with a good dose of "billy," The Rampage Trio is shaking 
and swinging it up all over New England with their upbeat rootsy rhythms. It's just the type of music 
that people dig live and by the shows they're appearing at - festivals, cruises, nightclubs, etc. - The 
Rampage Trio is satisfying crowds throughout the area. Comprised of songwriter Brian Owens on 
guitar and vocals, Kevin "K.C." Crowley on drums and vocals and harp, and Eric Yanaway on bass, 
The Rampage Trio has shared the stage with well-known artists like Otis Clay, Toni Lynn Washington, 
Duke Robillard, Buckwheat Zydeco, and even Jon Butcher (of Jon Butcher Axis - known "back in the 
day" here in Boston). The Trio recently released a new all-original CD, their third, entitled Let's Turn 
It Up!, which is available at local record stores as well as by e-mailing TheRampageTrio 
@theworld.com. Brian Owens recently filled me in a bit on the band as well as his take on the blues 
rockabilly genre. 


SoundCheck Magazine: What inspired the formation of The Rampage Trio and tell me a bit more 
about the band. 
Brian Owens.: When the resurgence of the blues came about in the late ‘80s due to folks like Stevie 
Ray Vaughan, Johnny Winter, Gary Moore, and others, forming a trio seemed like the natural thing 
to do. There were plenty of clubs hiring that kind of band. | always gravitated towards the power trio 
lineup anyway. My favorite bands have always been Hendrix, ZZ Top, Cream, and SRV... stripped 
down, in- your-face guitar, bass, and drums. My drummer Kevin “KC” Crowley and bass player Eric 
Yanaway are the best rhythm section I’ve ever had the pleasure to work with. KC is a very talented 
guy that not only plays drums, but sings, plays harmonica and guitar... and he’s great at all of them. 
Eric is such a fine bass player. | can’t say enough good things about him. He graduated from Berklee 
College as a Bass Performance major. He’s such an instinctive player. Sometimes he and KC lock 
into such a groove, I’m thinkin’ to myself... | better turn it on or these guys are going to eat me up!! 
SCM: Sounds like you guys have great chemistry. Musically, | think it's cool how you fuse together 
blues, rockabilly, funk, Latin, etc. - was that planned or did the band’s sound kind of naturally fall into 
what it is? 
B.O.: That actually came from a culmination of influences over the years both personally and collec- 
tively. As | was growing up during the ‘60s, you couldn’t help but be influenced by folks like The 
Beatles, Carl Perkins, The Rolling Stones, Ten Years After, The Dave Clark Five, Elvis Presley, Bob 
Dylan, and even | Love Lucy’s Desi Arnez (Ricky Ricardo)... he was an incredibly talented musician. 
When you combine our collective interests and meld all those sounds together, you get The 
Rampage Trio. 
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SCM: Wow, | think that’s the first time someone told me they were influenced by Desi Arnez 
- that’s cool, though! Who writes the majority of the lyrics? You? If so, where do you pull the words 
from? You mention in the bio, life experiences...... 
B.O.: | wrote all the lyrics on the new album, Let's Turn It Up! 90% of them come from firsthand expe- 
riences. People | know, places I’ve been and things I’ve done all contribute to the flowing of the pen 
when it’s put to paper. | love the English language and always found it a real challenge to try to give 
a song mass appeal. Whether | achieve it or not, I’m not sure, but it’s very rewarding when you see 
an audience singing your songs back to you when you're performing. 
SCM: Your style isn't commercial but it's definitely a sound that people dig and enjoy to see live, 
what's your take on the music that's out there on the radio now? 
B.O.: I’m not sure what music to call commercially viable these days. It seems that every genre still 
has an audience whether big or small. Take, for example, if you go out to Western Massachusetts, 
heavy metal and hard rock is still thriving. Boston has always been on the cutting edge of music and 
still is today. But again I’m seeing a little bit of everything coming out of the city... blues, rap, jazz, 
punkabilly, hardcore, pop... | think it’s all good! 
SCM: What are your thoughts on the music industry in general? 
B.O.: | wish there were more venues for bands to play live and | wish more local radio stations like 
WXRV, WBCN, WAAF, WZLX, and others devoted more to time to local music. Don’t get me wrong, 
I’m thankful for the airtime they do give local bands but it sure would be nice to hear more local music 
while you were driving in your car or on the job. How many times do you really need to hear songs 
like “Taking Care of Business” anyway!? Give the locals a spin. You’d be surprised how many people 
would tune in to hear their favorite Boston band!!! | also wish record labels would take a chance and 
sign more bands. It seems like if you aren’t an adolescent girl, hardcore rapper, or boy band, you don’t 
stand a chance in hell to being signed. That’s just not right. There are so many great bands out there 
not getting the chance they deserve. 
SCM: / think a lot of musicians feel that way also. Well, you obviously have an audience. | mean, | 
think it’s great you played to over 2,000 people at The Marshfield Rhythm & Roots Festival! It seems 
you go over well at festivals? 
B.O.: This August will be the fifth summer we’ve been asked back to play at Marshfield. The promoter 
that runs the shows, John Hall, has become a good friend and supporter of the trio. He has a great 
instinct for bands and music in general. We’ve had the pleasure of sharing the stage with Otis Clay, 
Donna The Buffalo, Buckwheat Zydeco, and a lot of other great local and national acts. This year 
we’re sharing the bill with Roomful of Blues. They’re one of our favorite bands. 
SCM: Do you enjoy doing those type of shows? What has been the best one you've done so far? 
B.O.: You wouldn’t believe the adrenaline rush you get playing for that many people. You also have to 
be at the top of your game because you're playing with some of the best folks in the country. It’s a 
rush all around. | can’t say that any one show stands out as the best. They’ve all had memorable high- 
lights! 
SCM: / also read that you shared the stage with Jon Butcher? When was that? | didn't realize he was 
still out and about gigging! Was that a local show? 
B.O.: | opened for Jon at an old club in Somerville, Massachusetts called Jaspers. The Russo 
brothers (Mike and Bobby) owned the place back then and it was one of the coolest nightspots 
around! | remember seeing bands like Mission of Burma, The Stompers, the Nervous Eaters, the 
Proleteriat and other great bands there. Man, | miss that place! Jon lives in California now. I’m still in 
touch with him from time to time. 
SCM: Cool. You were on the Boston Blues Society compilation, “Blues From The Hub,” are you very 
involved in the Boston Blues Society? 
B.O.: No, I’m not affiliated with the Boston Blues Society. A few years back, there was talk by the BBS 
about putting together a compilation CD of Boston’s finest blues acts. We submitted a song called 
“True Love” from our second CD Road Shark and the BBS board liked it enough to include it on the 
compilation. We were extremely honored to be among bands like Mighty Sam McClain, Sugar Ray, 
Racky Thomas, Vykki Vox, Fatwall Jack, and others. If anyone is interested in getting a copy you can 
contact us at TheRampageTrio @ theworld.com or by contacting the BBS at: www.bostonblues.com. 
SCM: Brian, what are your goals for this band and what do you have planned for the future? 
B.O.: We want to continue playing as many live shows as we can. We played about one hundred 
shows last year and we’re looking to do more this year. We’re also pushing our new CD. We’d like to 
continue writing, playing and recording for as long as anyone will listen. Of course getting signed and 
buying mansions and sports cars would be nice too! Future plans? To sell enough albums to retire to 
the Caribbean and have a non-stop luau for all our friends and fans that bought them. # 
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The company’ one 
keeps says a lot about a 
musician. Jabe has got a 


friend who plugged a GDP 
banjo into a Marshall 
stack and another who is 


a fiddle player that joined \ as es 
the circus. | hooked up . 3 wen ey Eric Holland 
ee Photo by David Mclain 


with Jabe at about 9:30 on 
a Wednesday night in 
Allston Rock City. “I don’t 
see why you can’t rock 
with a banjo. It sounds 
bad ass. We’re loud as 
fuck.” As the bar we were 
in was threatening 
Karaoke, we skedaddled 
to my apartment where | 
asked him if he wanted a 
beer or something. “Got 
any booze?” | poured him 
about five shots worth of 
Jack and gave him the 
last ice cube in the tray. 
He made no comment Pay 
and left no moisture in the 
glass. Jabe dug on the 
fact that | had been 
listening to the first Izzy fay 
Stradlin and the Juju 
Hounds disc and we 
agreed Sabbath is the fy 
shit. Gillian Welsh, 
Reverse, Black Crowes 
Old 97s (especially Too 
Far to Care), Tom Waits, 
Wilco, The Benders (who 
he is a member of), 
Dennis Brennan, and 
Sixteen Horsepower were 
also mentioned. 

Jabe is up in 
Northampton, NH _ these 
days after spending eight years in Somerville and is solo again after living with a girl for a while. “You 
can’t just avoid each other for three days.” Jabe plays guitars, organ, melodica, and accordion plus 
blows harp and fools around on drums. He also is a mean songwriter. (My faves: "Damn Them Big 
Brown Eyes” and “Jerk.”) He missed every Thursday and Friday of school while growing up to travel 
to craft shows in a camper, and characterizes W “as a rich cowboy not smart enough to digest the 
consequences of what we’re doing to the world.” 

Drama City features Dave Westner on drums, Jay Aucella on bass, and Sean Staples on mandolin, 
banjo, and fiddle. “It came out well. It’s a good snapshot that was recorded in eight days. After 9/11, 
some gigs got cancelled so we took advantage of the time. Everything's live with two vocal takes. No 
punching in except for a few mandolin parts and some B3 added later. | did the folk scene for a long 
time. | like organic, acoustic songwriter based stuff pumped up to rock. I’m resting from! roots rock 
now. I’m doing an atmospheric, ethereal thing with analog synths. | go in at ten, write a song, record 
it all day and try not to sound like me.” 

Catch Jabe sounding like himself at the record release party at Lizard Lounge on April 4th and 5th 
and pick up Drama City with a bonus CD-Rom disc containing three vids and three MP3s. For more 
info, go to Jabe.net, pigpilemusic.com, and folkweb.com. # 


44 > SCM APRIL 2003 


WHITE TRASH DELUXE- CONTINUED FROM PAGE 27 

it’s just like Oh f*k!! We played with 
USM for the first time at the Abbey and we sat 
in the “back stage” together drinking out of a 
beer trough talking about KISS and The 
Ramones all night. We just hit it off from there. 
Props to Pete Depressed hooking us up hard 
core, especially with The Return to The Scene 
of The Crime. 
SCM: Support the local scene!! O.K., | know 
| keep saying punk, but you guys are pretty 
diverse, how would you describe your music? 
WTDx: | describe it as punk rock with hooks!! 
But somebody said to Bonedaddy that it’s the 
New York Dolls meets Motorhead. Which 
works, because we have the hooks with the 
catchy chorus, but we got the balls behind it. 
SCM: Oh yeah!! Well I’ve taken up so much of 
your rock star time, so thank you very much 
and I'll catch you at another show! 
WTDX: Thanks Steph. O.K., let’s get some 
food!! 


‘ Al t | 
Recording Stud 0- Catch White Trash Deluxe at Ralph's in 
Live music hall- Worcester, April 19th and at The Linwood in 
Located in Hanson, MA 1/2 hr south of Boston Boston’s Fenway area on April 26th. for more 


781-293-8378 info on White Trash Deluxe check their website 
PriorityMusicComplex. com at www. whitetrashdeluxe.net 
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*... a Searing stab of radio-ready modern rock.” ~ The Boston Phoenix 
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SCM The Amplifier 


Justin Voigt — Could It Be- 9-song CD *3/4 

\) Produced by Justin and Herb Voigt; Engineered by Justin Voigt 

) Justin wrote the songs, played all the instruments, sang ‘em, engineered, and produced ‘em. 

He’s a young fellow, about 21 or 22 years old. | doubt that | could have done much better of a 

job at his age. The songs are rough and tumble pop-rock, the playing is awfully loose, and the 

4) engineering is just short of horrendous, but that’s judging by the standard set by most of the 

=| CDs | receive, which are usually regional acts and part of the time, professionally recorded. To 
J sum up: Justin’s got a pretty good voice and for a first foray, well, it’s not all that God-awful. When 


=! he writes better songs and perhaps hooks up with a band and gets more engineering experi- 
ence, yada yada yada, we’ll see. Titles: “Blinded,” “The Only Two,’ “We Still Wait,” and “How Far We’ve Come.” Don’t be 
disheartened. As well as you’ve done, it wouldn’t be fair to the better projects | review not to call a spade a spade. Send 
us your next. 


- LA. Joe 
] Monstrance — Sacrifice Technology — 16-song CD *1/2 


death-core songs here, but the songs, band, and tia the sad are atrocious. No 
offense. The lead vocalist (?!) grovels and growls his way through the unintelligible lyrics in a 
manner that rather recalls “ The Lord of The Ring’s” Gollum character in the new film. | guess 
those are drums and | hear a buzz-saw cacophony that can only be guitar... must | go on? 
Bottom line, everybody gotta be someplace; must be a new band. No prob. We all have to start 
somewhere but why commit to CDs and inflict this artistic effort onto the unsuspecting? Dunno. 
Tracks: “Motives of Perversion,” “Massacred,’ “Profits of Tragedy,’ and what would have made a 


fine appellative for this lo-fi collection, “Tasteless.” Sounds like you’re having fun, send us your 
next. Contact: (413) 527-7390 


- L.A. Oops 


Lone Wolf James — Native Groove — 8-song CD **1/2 
ON WOLF Jes On the CD insert is Lone Wolf his-self; a strapping fellow with light colored hair and sunglasses 
/ sporting the symbol of the Wiccans on his shirt. This is dark, acoustic powered stuff with James’ 
deep, melodic voice gluing together these lite rock songs. Drums are steady and I’m liking the 
bass sound. It’s a fine package the four of them have put together with a few movie sound-bites 
setting up some of the tunes. Small point of interest: Lone Wolf James’ real name is Gary. Things 
that make you go “Hmmm.” Sort of like Jim McGuin of the ‘60s band The Byrds changing his 
name to Roger. [Maybe 1’ll switch to John instead of Joe] But | digress. Song titles: “One Step 
Closer,’ “Down In Flames,” “Train,” “Mary Brown,” and “Better Than Me.” My fave of the bunch is 
“Turn Back The Night” with its simple chorus, organ pad, and sombre tempo. Go Gary. Contact: 
(978) 388-3016 
- LA. Joe 


Live Sex Act — Segmented Purity: The Remixes — 15-song CD **1/4 
Produced by Rolly; Mastered by Collin Jordan at ASI, Chicago, IL 

Trance? Triphouse? Gosh there are so many descriptives bandied about. Allow me to describe 
what I’m hearing: programmed funk grooves with lo and hi-fi elements, loops, synth bits, synth 
pads, synth sounds, more loops, space-scapes, FX-gone-wild and oh yeah, some vocals here 
and about. Now pop some ecstacy or drop a tab of acid, put on your dancing outfit and head 
for the midnight rave in that old warehouse. You might also hear this sort of manufactured 


the hell, sometimes | get bored with the classical and go searching. Titles from the near Parsec 
Matrix of Andromeda (I made that bit up): “Happiness Pie,” “New Version of You,” “You Must Get 
Down,” and “Wreckage Inside.” They’ve got their groove on. Contact: (617) 451-0444 / www.livesexact.net 

- L.A. Grindin’ 


The Postman Syndrome — Terra Forming — 12-song CD **1/4 
Got five young rap-core - with a twist — fellers all dressed in black. (It’s a black and white photo... looks like black). Now 
about that twist; some of the songs, say for instance “Hedge Hogs Dilemma” have these unusual guitar bits with moody 
singing over them, then we break into the bashing, crunch guitars, and wretching lyrics. Really, there’s more music that 
is rock and singing than there is hardcore rapping but in this case, occasionally, those genres run neck and neck. Got 
the big, heavy guitar riff on cut number four, my fave, name of “Rotating Crib Toy,’ then we slip slide into the chamber of 
horrors. Next song. “Unfamiliar Ceiling,” is song until about two thirds of the way in, when the rap-core hits hard. Other 
titles: “Amputees Make Bad Swimmers,” “Lonely in Your Arms,’ and “Volume Fact.” Contact: (201) 222-6733 
- LA. Joe 


Wilma — Rock The Box — 12-song CD ***1/4 
Produced by Wilma; Recorded at BeSharp, New York, NY; Engineered, Mixed, and Mastered 
by Jerry Halatyn at BeSharp 

Nice press kit dudes (and dude-ette). Got live and studio photos of guitarist John, drummer 
Paul, and vocalist/bassist Ringo. No no - it’s a joke. Get it? John, Paul, and Ringo? Nuthin’. 
O.K. so her name is Amy not Wilma. But she sings these pop-rock songs ‘o the ‘80s with convic- 
tion. Big drum sound, good harmony vocals, and riffs galore. Back to the press kit. Gotten pages 
of reviews, gigs, reviews, info and more reviews plus two Wilma stickers for the outside of my 


Rock the Box 
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locker. The stuff is loaded up with hollow-point hooks that grab hold and are tough to get rid of. In less cryptic 
terms, good material. I’m loving “What Goes Around” with its gorgeous harmonies and simple hook. | also like 
“Geronimo,” “Fifty Years of Rock and Roll” and “Go For The Gold” with its big back beat and heavily echoed lead vocal. 
Now if we could just get that time machine to shoot us back 25 years... Contact: (617) 266-1590 / www.wilmaband.com 
- LA. Joe 


Common Aggression — From The Top — 4-song CD **3/4 
Recorded and Mixed at Shoestring Studios, Belchertown, MA 
Its the new commercial rock. Yup-sound ‘o the aughts. | hear this kind of stuff on Letterman 
and Leno nearly every night. Got a nice picture of the three young fellers in the band standing 
about eight feet apart out in the woods. We've got guitar, bass, and drums, a good lead vocalist, 
and some listener- friendly songs, if not a breakthrough, smash hit. Everyone’s in tune on these 
moody songs and the stories they tell are just fine. Mix and arrangements make sense — what 
the hell — let’s call it a good effort. My favorite song is dead last at number four: “Misery” with its 
sparse verse, fat groove, and big guitar chorus. The other three songs are: “One Time,” “Bring 
Me Down,’ and “Herd” Fine by me. Contact: (413) 563-0588 / www.commonaggression.com 
- LA. Joe 


COMIN 
ASSHESSION 


- Fell Through — Use Magic To Kill Death-— 7-song CD *1/2 
fell through Got a nice picture of the sun, low on the horizon, shot with a star lense. Got a nice felt “7” on 
the back of the CD and that’s a lovely shade of black you picked. Yuh, lovely shade of black. 
What's that? Oh... the music. Oh dear. Oh my. Oh gosh. I’m guessing it’s very home-grown. If a 
ss) professional facility facilitated this atrocity, I’d like to make the hit person ally. Most everything is 
distorted; we could stretch the term and call them songs. We're all wet (that’s due to reverb not 
aforementioned hit) and basically, a preponderance of the CD is under the influence of the 
use magic to kill death active hallucinogenic agent of the holy mushroom, cilocyben. | had my wisdom teeth pulled a 
hundred years ago and when | was coming out from under the anaesthetic, this is what | heard. 
Are we clear? No? That's the right answer. Got a cover version (?!) of “Time of The Season,” the ‘60s classic. Other titles: 
“Gutter,” “Biblize” and “Ninescreens.” 


- LA. LSD 


Mourning Wood — Rise - 10-song CD **1/2 
Produced by Mourning Wood; Engineered by BobYen Jr., Greg Smith, Greg Capolino; 
Recorded, Mixed, and Mastered at MDI, Studios, Plymouth, MA 

Mourning wood eh? Ha — what a hoot. Beavis and Butthead would laugh maniacally for a full 
30 seconds. It’s bluesy-stuff the five of them are playing, with a whiff of Southern rock to my ear. 
Got two guitar players, who also sing, bass, keys, and percussion (that includes drums I’m 
guessing), I’m loving the slide guitar bits throughout but particularly on “Regret.” Some of the 
vocal deliveries remind me of the Black Crows’ vocalist. Occasionally, we're a bit out of tune but 
that could just be delicious sloppiness and the slide stuff. The songs are simple and aimed at 
the commercial market with a handful of chords and accessible melodies. I’m loving the groove and again, the slide 
playing on “New Life” with its twiddling intro section and organ pad under the chorus. Other cool titles: “Bleed Me,” “Child 
To Child,” “Too Far From Home, and “Needle Free.” Nice rustic picture of a dilapidated building on the back of the CD, 
artsy. Contact: (508) 291-2270 / www.mourningwood.net 


- LA. Joe 


Fat Can — No Stress—11-songCD **1/3 

= “Fat Can plays an unforgiving style of rock that fuses elements of heavier guitar rock and 
fat Can reggae-funk.” So reads the enclosed info sheet. It’s a three-member outfit, guitar, bass, and 
drums and the lead vocalist has that fast-twitch vibrato thang going on. Drummer’s got a nice 
feel though he does rush the groove a tad on “Days Like This” with its bass-powered verses and 
rapped lyrics. We’re not breaking a lot of new ground here compositionally but the songs are 
pleasant enough and the vibe is just ducky (that's good) “Syndie” seems to be the rockiest of 
the bunch with its crunch-ola guitar sound and vocal octaves on the chorus. I’m also liking song 
number seven “On The Spot.” Is that a different band member singing part of the lead vocal? 
Sounds pretty good. The mix is off here and there, but what the hell... nobody's perfect. Honest to God it sounds like 
two different drummers sometimes as well; maybe not. Other titles: “View,” “Orange Light,” and “10 Years Dead.” Contact: 
(508) 483-0779 / www.fatcan.com 


- LA. Joe 


Vogonz - Airborne - 11-song CD **#*k* 
Recorded and Mixed by Will Holland at Renaissance Recording, Boston; Mastered by Dave 
Lefkowitz at Renaissance Masters, Boston 

| love it...absolutely love it. They are the epitome of funk and soul with a kickass disc to prove 
it. Airborne is filled with true jam-band songs (most exceeding five minutes) that get ANYONE 
into the groove. As the songs fade into each other you start feeling like you are reliving a great 
party. Digg-able tunes would be: “Living Without the Sun.” “Holding On,” “Inside Out,” and 
“Beauty.” “Prelude” is an awesome instrumental...very relaxing. Since | heard their first album a 
few months ago, | am glad to say they sound much more polished and composed on this disc. 
Nice work guys....A+ Contact: www.vogonz.com 


- *Samantha* 
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The New Digital Sound — 13-song CD **1/4 

My, my that’s quite the comprehensive press kit you got there. Even got an interview with DJ 
Don Smith, purveyor of all things synthy and loopy. Yup - looks like it’s his record (uh... CD) but 
occasionally, we do have a scratchy old album popping and spitting among the trippy grooves, 
bartok-esque piano dribbling, other world soundscapes and radio/TV/film dialog snippets. Moby 
and The Chemical Brothers are listed as musical influences; sounds about right. So the synths 
go beep beep, the bass goes wow wow and the trashy-distorted snare goes baff baff on cut 
number four “Expressing of Sorrow for a Dead Person.” It’s a vacky recipe. Other titles from 
Pluto: “Gone and Nobody New,’ “The First Time | Ran,” “Calculation 20th,’ and “Devoid of 
Emotion.” “Pigment” is the creepiest of the bunch with it’s a krappo reverb guitar, whispered lyrics, sombre string line, 
and trash can drum groove. Why bloody not? 


- LA. Joe 
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Dumb it Down - Little Things - 12-song CD ** 
Engineered and Produced by Steve Van Buren 

| wanted to like it....really | did....but his voice makes me cry. He is in slow motion...if | could 
| speed the CD up by 30% it would be great. Everything is so drawn out...it pains me. Maybe 
that’s the reaction they were going for? It’s not that the vocals are bad...or the musicians aren’t 
rocking it....it’s just lacking in the “Oomph” department. Nothing different...kinda ho-hum. Oh! | 
found a track | kinda dig...it's called “And She Asks”...the line “she pleads with me please don’t 
let it be me that makes you happy...! think she’s thinking way too hard.” Cute. Cliché as it may 
BE | sound...these guys really need to smarten up...or they won’t make it very far. Contact: 
www. lini: it-down.com 


- *Samantha” 


| Baylies Band - Suicide Notes From the Underground - 9-song CD * 
Mastered and Engineered by Ron Polas of Gunch Music (BMI) 

The more times | listen to this album the more | hate it. Baylies Band’s compositions are long 
drones of ranting and eerie guitar effects, thrown together and called songs. It is obvious after 
listening to the album that being original is a priority to Baylies Band but as “unconventional” as 
4| this sound is compared to pop music, it has been done many times before, and this album gives 
experimental rock a bad name. 

- Johnny Gaffney 


Tara Greenblatt - Caught Between the Woods and the Road- 10-songCD **k** 
» | Produced by Tara Greenblatt and Frank Gerace; Engineered and Mixed by Frank Gerace at 
| Moon Pool Studios in Allston, MA 

“ Wow...she’s so rad! It's this funky acoustic West African folk thing that is so addictive. ..| can't 
stop listening to her. The CD is wondertul.... interesting, catchy lyrics with awesome percussion 
instrumentation accompanying it. Superb. The best tracks (which were very hard to narrow 
| down) had to be "Fame and Money," "Bus Stop," "Resisting," and "Eggs n' Bacon." Tara Green- 
blatt rocks. ..| cannot wait to see her live (and | bet you can't either). Contact: www.taragreen- 
blatt.com 


www.soundcheckmag.net 


- *Samantha* 


Groovehounds - Sampler - 3-song CD **1/2 
Groovehounnds Recorded at Powerhouse Studios; Mastered at 9West 
‘ol “Pushpin” starts the CD off with a crisp, crunching guitar power chord, followed by what sounds 

ae like Chris Robinson of the Black Crows belting out vocals over a powerful, blues-rock arrange- 
ment. Not particularly original, but effective and enjoyable for what it is. Sam Sadowsky, the 
vocalist in question, also has some sharp classic rock riffs mastered on his guitar, which help 
propel the song forward. “F.B.I.” starts off with a chunky drum solo, serving as the base for this 
funky blues track, which veers off into early Aerosmith territory, while “It Makes Me Worry” takes 
things a little slower, with a moodier guitar riff anchoring the action. If this music were on the 
radio, most people would probably assume it was either a Crows album cut, or some anony- 
mous classic rock band from the mid-’70s. That seems to be what the band is aiming for, and in that sense, the music 
is actually pretty good. Whether Groovehounds has it in them to extend beyond their classic rock influences and come 
up with an original twist on the music, however, remains to be seen. Contact: www.groovehounds.com or (617)-293- 
2777 


- Neal Alpert 


4:20 - Burn - 13-song CD *#**&*& 
Recorded at R.PM Studio, New York, NY, Bearsville Studios, Woodstock, NY, Longview Farm Studios, Brookfield, MA; 
Recorded by Matt Fortier and Barry Kimmel; Produced by Warren Riker and Matt Fortier; Mastered by Matt Fortier at 
Eccentric Production - Moosenuckle Studios, Fitchburg, MA 
4:20 is back with more of their hard ‘n’ heavy rock-your-ass-off music with Burn. Being familiar with their past work, it 
goes without saying that 4:20 never run out of compelling, aggressive musical ideas yet still managed to produce music 
superior to past compositions. These guys are already true rock stars and even have the song titles to prove it with “Sex, 
Drugs, $” and “Party Song.” Burn begins to leave a scar on the face of local music with “This Is Life.” Damn, | like this 
one! An intro built upon Mid East and Latin melodies is heard initially but don’t be fooled by the mellow intro. 4:20 
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quickly launch into aggro guitar rhythms by guitarist Bird and vocals alike from front man Noah Staff, accom- 

panied with harmonies that really fortify the hook. “Way Out” delivers more aggression with a chant-like hook, a rather 
unstructured pre-chorus that breaks the song up quite well, and some whispered vocals adding a sense of pain to the 
track. ..quite fitting considering the hook states that someone is “Lookin’ for a way out” During “Gather,” 4:20 shows a 
softer side but still incorporates a touch of aggro giving this ballad the best of both worlds. Off to a great start so far...But 
they’re not even close to being done. “On The Edge” exhibits a bit of technical ability with off-beat rhythms topped off 
with a monotone hook that meshes well with the intricate guitar riffs. Bird delivers a rippin’ solo to boot. Another strong 
ballad, “Falling Down,’ despite its title of decline, is quite a contrast for Burn as it employs a more upbeat feel. “Sell Out” 
incorporates another infectious chant-like hook, which is definitely one of the elements of Burn that has stuck with the 
mind. Much more could be said about 4:20 and Burn regarding their fresh approach to music but you'll just have to take 
a listen to find out the rest. Contact: www.420incorporated.com/(781) 226-2378 or (201) 891-3933 


- Karl Russo 


Carrie Turner - Tangled - 6-song CD **k#*«* 
Mixed, Engineered, and Produced by Aristeidis Archontis and Andrew Meskin 

After receiving Carrie Tuners Tangled and looking at her picture on the cover, my first thought was...just another 
Britney Spears wannabe. Nothing could be further from the truth. This young lady has it all...the voice, the looks, and 
some great acoustic pop rock songs composed by her, another element that proved my initial theory incorrect. While 
there are clearly pop influences in the song writing and in her voice, there is a far more prominent acoustic rock musical 
platform evident throughout most of the disc with the exception of “I Won't,” the kick-off track. This track, although a great 
way to come charging out of the gate, is not characteristic of the remainder of Tangled. The acoustic rock pallet begins 
to take shape with track two, “Robber.” An enticing ballad, it employs many other instruments not normally heard in music 
of this style, adding some strengthening nuances. Turner's voice also takes on a more Jewel-like tonality as opposed 
to the pop-influenced voice heard on “I Won't” During “Good Girl” we hear a touch of No Doubt mixed with a bit of a 
swing feel. “Have A Nice Day” sticks out with possessing the most infectious hook on Tangled...very rhythmic but not 
neglecting melody in the least. During “Call It Quits” Turner really lets her voice loose offering some chilling sustained 
notes. “Move A Little Bit Closer” is pumping along quite quickly and is a perfect testament to Turner's ability to keep things 
interesting and melodic, and roll it into a well-composed piece of music. Each song as a whole does not stand out in 
front of any other as every selection is just as relevant to what makes Tangled the masterpiece that itis. Contact: (781) 
249-6901 

- Karl Russo 

Hindered Spirit - Darkmatter - 5-song CD **1/2 
Produced by Hindered Spirit and Joe Clapp; Engineered by Joe Clapp and John F. Lesha; 
Mastered by Joe Clapp and Roger Beattie 

Hindered Spirit sure picked the perfect title for the CD as Darkmaitter is just that, very dark, 
progressive music. Darkmatter is made up of some talented musicians but their music is clearly 
not for the musically self-indulgent as it possesses very avant-garde melodies evident in just the 
first few minutes of Track 1 “Metamorphosis.” Divided into the proverbial multiple-sectional 
music as most prog bands do is a perfect song to assert Hindered Spirit's style with what seems 
to be hundreds of different guitar riffs and musical motifs. It would have to be said the Hindered 
Spirit are influenced by the more tripped-out prog bands such as Pink Floyd and early Rush but 
don’t take them for rip-off artists as they’ve created something all their own. Despite “Metamorphosis” being appealing 
to the progressive rock fan, the production techniques are a little overdone with an abundance of reverb applied to most 
of the tracks, giving everything a very distant sound and rendering the tonality of Darkmatter 15 years or so out of date. 
While “Metamorphosis” is quite intriguing, it could have been better positioned later in the disc as it is their best compo- 
sition but just too far out there to grab the average listener and much too long as well. Over 20 minutes later (classic 
prog rock song length) we hear Track 2 “Shy For Blood,’ a more aggressive and more marketable song influenced by 
hard rockers like Black Sabbath and early ‘80s metal like Iron Maiden, but it pales in comparison to the elements of 
“Metamorphosis.” “Product Of Disease” stood out as the low point of Darkmatter with its lack of structure and the over- 
produced factor really takes affect making the lyrics and some other elements nearly unintelligible. “Omega Effect” 
closes the disc and is a reversion back to the elements present in “Metamorphosis” but without average time length. 
Darkmatter has its strong points but Hindered Spirit do leave much to be desired even for the hardcore prog rock fan. 
Contact: www.hinderedspirit.com/cd.htm 


HINDERED SPIRH) 


- Karl Russo 


Slowing Room - Twilight Themes - 4-song CD **«*1/2 
Produced by Slowing Room; Engineered by Jason Hjort and Chris Burns 

This ain’t no disco. This is the Future Sound of Portland. The Maine trio, Slowing Room, exper- 
iments with the blinding science of downtempo lounge electroboogie on the Twilight Themes EP. 
Guitarist Jason Hjort, bassist Chris Burns, and drummer Eric St. Pierre share duties on keys 
and programming in order to reveal that the nighttime is still the right time for having a martini 
and making an intentional and ironic-only-if-it-fails pass at your best pal’s cousin in from the big 
city. With a blend of all things Thievery, a slice of Banco de Gaia, and a dab of Orb, the influ- 
ence of live instrumentation and Skittle sweet but S’more smooth programmed beats-and-bass 


promises to liberate the come hither attitude for consenting adults. Or maybe that’s the martinis. Either way, “High in 
Vegas” would make John Corbett’s Lucky too cool for FX and probably too hot for Hollywood. “Dudes n Darts” blurs your 
vision appropriately with its echoes of surf-guitar noir. And as the ambience of “Ether” leads into the Miles fusion of slow 
jam funk on “High School Pilot Girl” you're in for the night as long as you remember to 

hit the repeat button. Don’t forget to hang the “Do Not Disturb” sign on the door. You won’t be waking up early. And you 
may be sore. Contact: www.brickcitymedia.com or www.mp3.com/slowingroom 


- JR Walsh 
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Cree8 - Turning Point - 5-song CD (InLetOut Records) ** 1/2 
Engineered by Ethan Dussault; Mastered by Nick Zampiello; Recorded at New Alliance Audio, 
Boston, MA 

Closing time at Bickford’s Family Restaurant. The jittery patrons have left their miniscule tips 
after hours of caffeine-drip; the jailbait have gone to sneak schnapps in somebody’s mom’s 
basement; the adulterers find their earned appetites’ sated with flapjacks before heading back 
to the nearby no-tell. But there’s no escape for you. The doors are locked and you’ve got some 
floors to mop and some fry grease to drain. May late-night metal deliver us from minimum wage. 
Metallica’s And Justice For All, Testament’s Practice What You Preach, Megadeth’s Countdown 
to Extinction. When the ‘80s became the ‘90s, make-up-free metal got us through. The spirit lives on for Franklin, MA’s 
Cree8; they’re a band with a nu-metal name and an old Testament sound. Vocalist Johnny Venuto slips between alt-rock 
croon and Hetfield’s growl while wrestling with the standard titanium themes: Rage (“tearing you up inside” in “Abuse”), 
inner turmoil ("can’t stop this pain | feel” in “Blinded by Myself”), and cursing as therapy (“open your eyes/fuck you” in 
“Backstabber”’). While the wordplay just isn’t playful, it cuts to the 
chase - like so many sausages running the gauntlet through your colon. Cree8 brings the digestible noise of big guitar 
solos and crunchy riffing courtesy of the dextrous Joe Bacon, while the rhythm section of Bill Donovan (bass) and Rob 
Rappa (drums) broods like Opiate-era Tool. Clearly, they have learned from the masters (of puppets?). Now, when Cree 
8 pulls into a Bickford’s after a gig, they can sit in a booth and ask in a metal voice, “Can you leave the carafe?” Contact: 
www.cree8music.com 
- JR Walsh 


ey 7 12 Cent - Bastard Music - 11-song CD (Olde Tyme Productions) **«* 
42 CNT. Recorded at Guilty Dog Studios by Joe Merrick; Mastered at M Works in Cambridge, MA 
—_ 


it Alcoholic punks who’d bill well with Good Riddance, Strung Out, Ten Foot Pole...you get the 
Le Xie teste idea. In this month’s onslaught of metal reviews that I’ve (gladly) handed in, this CD did serve 
- as a well- needed break from the screaming guitar odes to Beezlebub that are still echoing in 
| my well-damaged 

} ears. Like most bands in their genre, these guys put 109.7% of their efforts into just having fun 
- they don’t take themselves too seriously, aren’t out to write any deeply profound and/or poetic 
lyrics, and somehow when all’s said and done, they still wind up giving us some damn solid and 
catchy songs in the process. The CD kicks off on a very high note with “Whatdoyoumeanwhatdoimean?” and hits some 
other high points with “Superheroes,” and (especially) their new crowd favorite, “Irish Song,” where they deliver the 
chorus “Lucky Charms and Guinness, sure sounds good to me, everyone’s got an Irish song, so now so do we!” Help 
out a fun-as-hell local act - saw them just recently and their CD was only $5 - that'd only get you 1/4 a CD at most B.S. 
record chains! Contact: www.12cent.com / www.oldetyme.com 


- Deek McDeekula 


_ Two Steps To Infinity - For He Who Suffers - 6-song CD ** 
Recorded at 7a West in Charlestown, MA, Mixed by Mike Caglione; Engineered loana Pieleanu 
A case of beauty meets the beast here - Two Step’s singer, Jill Beckman, with her innocent 
(seemingly) and clean delivery (with a splash o’ ‘tude) is the antithesis of the band that backs 
her - but after initially questioning this blend - | DO think it works. She’s got a DANCE HALL 
CRASHERS tone to her vocal presence (how’s that for a random conparison?), while the band 
drops in a good deal of edge-’n’-balls crunch - especially on the opening track “Don’t Look Back” 
(nope, not a Boston cover) that serves to make this CD’s direction a little confusing at first. Some 
first-rate musicianship here though, and | hear they tear several new a-holes in a live setting. 
~— On the other hand, the recording quality of this effort isn’t all that incredible, but any listener 
should be able to look beyond that and recognize the sprouting talent that lies beneath. Track 5 “Mind Games” has a few 
surprising moments too, that could quite possibly stir a mini-pit. Give ‘em a chance - | look forward to seeing how they 
develop over time...and yup, a keeper for the ole’ Deek collection. Contact: twosteps @twostepstoinfinity.com_or 
www.twostepstoinfinity.com 


- Deek McDeekula 


Grey Cell Green - Train Of Thought - 12-song CD ***1/2 

Sino uealeimees) Recorded by Phil Mann at the Broccoli Rabe Studio, Fairfield, N.J. 

~ :, wel More hooks than an EEE bra! Man oh man, I’ve been luckin’ out with this CD review gig in 
that I’ve been given a lot of CDs that don’t stink by any means. This one stands above most I’ve 
received, too, in terms of quality songwriting, clarity of recording, and continuity of interest. This 
CT band, who have won numerous “Best Of...” awards, continue to impress and are most defi- 
nitely a rising force in the New England rock scene right now. Labels PLEASE take notice. They 
remind me of a less-electronic Pitchshifter, or a more-challenging Therapy? - both being bands 
you should also look into. In addition, the vocal style of Curtis Cassarino is one of the more 
“= unique, yet captivating, approaches out there. | keep trying to spread the word about these guys 
- so DO check ‘em out - | really feel you might be pleasantly surprised after hearing this largely underappreciated band. 
Highlights on the CD include “Freedom,” as well as “Glance,” and “Treadmill” - can’t wait to get these guys in town for 
one of my gigs! Not a single weak link in the band - drums, bass, guitar....all work together like clockwork. Looking 
forward to more, and newer, material! My only question... is the band name an obscure Ned’s Atomic Dustbin refer- 
ence? Seriously, I’m curious... Contact: www.greycellgreen.com 


- Deek McDeekula 
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Pelican - 4-song CD (Hydrahead Records) **1/2 
Recorded by Sanford Parker at Seraph Studios; Mastered by Douglas Ward 
Ever wonder what would come to fruition if you stuffed Crowbar, Electric Wizard, and Godflesh 
(circa their “Selfless” era) into one single rehearsal space, and tossed a big ole bag of (insert 
ANY illegal drug here) their way? - Well, I’m guessin’ the sonic-sludge of Chicago’s Pelican 
would be damn close to the mark I’m attempting to paint here. This band ain't for everybody, but 
| sure as hell enjoyed listening to it a few times, if not simply for how boundary-breaking (and 
just plain f-cked in the head) bands like this can be. These guys gotta get some big credit in the 
L balls department for releasing a work of such brevity, too - 4 songs?! C’mon, they better be 
good... .and for the most part, | feel that these guys DO deliver. To the band’s credit as well, with only 4 tracks, this CD 
is STILL 30 minutes long! - Oh yeah (more “balls-credit”), it’s an instrumental! These guys definitely don’t have stardom, 
or even much radio play, on their minds, and | f’n love ‘em for it! The CD’s highlight also would have to be the EP-ending 
epic “The Woods,” which closes this half-hour cement-wading, trance-spree and left me contemplating the origins of 
Saltines.....don’t ask... Contact: Pelicans @cometlink.com and/or www.hydrahead.com 


- Deek McDeekula 


Purge d.i. - Grounded - 12-song CD (Ass-9 Records) *** 
Produced, Recorded, and Mixed by Ron Adams thru Prick Productions at S. Shack Studios 
Sixteen times better than their last release, “I Offend” which wasn’t shabby by any means, 
Purge d.i. have returned with yet another soul-spilling offering that is destined to get them a 
heap more attention than that which they've already garnered. Last CD's cover art was crap, 
too, (sorry, to whoever did it), but this new one stands as a model of professionalism on all fronts 
- the photography is great, the colors are rich, and everything’s easy to read (other bands, take 
“| notice). The band’s songwriting has additionally improved noticably, which is clearly seen in the 
simple, yet effective tracks “Weight” and “I Am,’ which has some pretty cool little programming 
additions riding underneath it. The best and closest other-band-comparisonli can give is the 
long-defunct My Sister’s Machine, but these guys could be right at home with Soundgarden as easily as they could with 
Days Of The New and Angry Hill, or even a good variety of many heavier acts. I'll add them to my small list of head- 
turning NH bands that include Scissorfight (duh!) and Bonescrew...to name a pair..... Contact: www.Purgedi.com and/or 
www.ass9records.com 


- Deek McDeekula 


Big D and the Kids Table - The Gipsy Hill - 10-song CD (Fork In Hand Records) *** 
Recorded at The Outpost; Produced by Jim Siegel and Big D; Mastered by Jeff Lipton at Peerless Mastering 

Well-traveled Boston ska-punk veterans have delivered another strong disc that attests to their staying power. One of 
the highlights of this disc is the lyrics. “Checklist” is about nonconformity, “I must have started life with a checklist, | took 
the rules and broke them in two.” On Track 5, “Those Kids Suck,” Big D details the seeming “ya dude” college-guy 
problem that has stricken Allston. It only gets better on “Scenester,’ which is a textbook for the perfect Boston scenester 
who used to like punk rock but has now gone the “emotional music” route. A cover of Johnathan Richman’s “New 
England,” is a nice homage to the band’s roots, and a great closing to this disc. 

- Brendan McCarthy 


F-Minus - Wake Up Screaming - 15-song CD (Hellcat Records) ** 1/2 

This disc comes with a big sticker on the front proclaiming Steve Albini recorded it. F-Minus 
plays aggressive hardcore punk, very similar to contemporary bands such as Strike Anywhere, 
<q] and while the production sounds great, the songs won't exactly get your panties in a bunch. 
Same couple chords, same 4/4 drum beat, and some quality rock n roll riffs thrown in for good 
measure. Albini did a great job with the production, and the band’s raw punk sound is definitely 


- Brendan McCarthy 


Calexico - Feast of Wire - 16-song CD (Quarterstick Records) ** 

Calexico is a mesh of country-blues, jazz, and a little bit of classical, and flamenco. This duo has formed a collective 
and the liner notes read like a symphony handbill. They have a very layered sound, punctuated with the use of accor- 
dion, trumpet, piano, organs, violins, and lap steel guitar. The American West is a general theme throughout the somber 
tone of this album. If cowboys aspired to play melodic, thought-provoking music, it would probably sound like this. 

- Brendan McCarthy 


Punk-O-Rama - The Videos Volume 1 - DVD (Epitaph Records) 

For all those great rock bands out there with music videos that no one will ever see on TV, 
The Punk-O-Rama DVD has come to the rescue. This DVD contains videos from bands as well 
known as Rancid, Bad Religion, and Descendents to the lesser known Division of Laura Lee 
and Refused. Punk-O-Rama is a great mix of old and new music. But no matter how young or 
old a band is, shoddy live footage of them playing their hearts out in some old ratty garage never 
goes out of style and never stops being cool. The general theme of the videos was medical 
"| buildings, rebellious skate-punks as usual, and band members dressed up as weird, furry 
animals...| don’t get it either! It was great being able to view 22 rock videos from bands | love, 
that | otherwise would not have seen. The disc opened with Rancid’s video for “Nihilism” in 1994 
and ended with Bad Religion’s latest to be accepted by mainstream America, “Sorrow” from 
| 2002. Earlier on the disc was another Bad Religion video from 1994, “American Jesus.” It was 
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MAKING CONTACT 


By Karl Russo 


Hi. Welcome to another installment of Know Your Industry. First I’d like to 
offer my condolences to those directly affected by the tragedy that 
occurred in W. Warwick R.I. Whether we knew someone or not, all of us 
involved in the local music scene were affected in some way by this event. 

In past columns I’ve touched on how to contact industry professionals respective to the topic being 
discussed. This month we’ll take an in-depth look on the process of making contact with industry 
professionals focusing mainly on managers, agents, and A&R representatives. 

Trying to build your network of contacts can seem to be an elusive goal but one that is definitely 
attainable if you do your homework and develop a detailed plan of action. At the very least you will 
make someone aware that you’re out there even if they don’t show initial interest. 

Many managers won’t represent an artist unless they’ve developed a strong local following and 
labels almost never deal directly with artists until they’ve proven themselves. That said, there are 
some elements that you should pay attention to when making contact. First, hone your craft. You 
never know if you'll be in the right place at the right time so practice relentlessly until you know your 
tunes cold. Get feedback and always believe there’s room for improvement in all areas of your 
playing. Keep adding to your press kit every time you generate press (positive press). Always 
encourage people to sign up to your e-mail list. If you can prove that you’ve generated a large audi- 
ence and have consistent show attendance with only the tools available to you then you'll be more 
attractive to a label, which is a marketing powerhouse. Have a professional attitude. This is huge! A 
label will choose responsibility and professionalism over talent almost always. Follow up promptly 
when you’re contacted and act like you believe you’re someone even though you're just one of the 
many bands out there trying to get exposure. There’s no harm in believing in yourself but be confi- 
dent not arrogant. 

As stated above, it’s imperative that you do your homework before contacting anyone. Create a 
target list of professionals. Management rosters can be found in the Recording Industry Source- 
book. Musician’s Atlas, which can be ordered at www.musiciansatlas.com, lists contacts for smaller 
management companies. Determine what kind of music these managers and agents specialize in 
by either calling them or checking their rosters and go with ones who deal in your genre. For 
contacting A&R reps the A&R Registry found at www.musicregistry.com is a good source. It lists 
A&R staff for all major and indie labels located in various major cities around the world. Most of 
these sites don’t actually have this information online but do give some tips and allow you to place 
orders for these sourcebooks. Like with managers, contact A&R reps within your genre but unless 
a label is taking open submissions, you should never contact them unless you're solicited, and have 
the numbers to prove your relevance. If you’re networking in person, you can visit local record stores, 
preferably Mom & Pop stores or chains in which their employees are knowledgeable. Often, these 
employees and owners deal directly with local label representatives and can at least point you in the 
right direction to maybe a local indie label looking for new artists. Go to clubs and talk to managers, 
bartenders, and other artists to inquire about local managers and/or agents looking to represent new 
artists. Get contact information from them and of everyone you speak to. 

Despite our growing dependency for cyber contact, e-mail may not be the best way to initially 
contact someone. E-mail is too easy to ignore and can be deleted with a click of the mouse. Snail 
mail allows you to not have to send as much once you’ve pinpointed your target list, and you can do 
more unique things to make yourself stand out. Once you’ve made contact, then you can ask the 
person how they prefer to be contacted. Starting your own company is also a good idea and goes 
back to acting like you’re something. Even if the company is just a name, you sound more profes- 
sional rather than just being an artist looking to push your own music. It also shows you have cred- 
ibility and take your music seriously. You can have a friend represent you and make calls. 

Keeping all this information can be a mess so use a database software to stay organized. There’s 
even a database software called Indie Band Manager www.indiebandmanager.com that is designed 
specifically for musicians to keep their contacts and schedules organized. Until next month... 


Karl is a graduate of U Mass Lowell with a degree in Music Business 
and is available for further questions at kahli676 @ yahoo.com 
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interesting to compare the differences in quality of their videos over the years. Bad Religion’s videos changed 
from crappy black and white footage to a digitally mastered, in color, fine tuned music video. But what | found comforting 
was, the music stayed the same. This disc also includes bonus features of The Bouncing Souls live, Pennywise behind 
the scenes, Bad Religion live in 92’, and The Epitaph Story features interviews with Brett Gurewitz, the founder, who 
discusses the history of the organization and their roots in music. This DVD is an excellent way to rock out with your 
favorite punk rockers to more than just a CD. 
- Andrea McPhee 


The Movielife - 40 Hour Train Back To Penn - 11-song CD (Drive-Thru Records) *1/2 

Why does every pop punk band today sound exactly the same? The Movielife have managed to package the same 
generic pop-punk sound that every other striving-for-the-TRL-countdown, pretty-boy, “punk" band is doing today. Their 
latest CD, 40 Hour Train Back to Penn, definitely lacks the originality needed to be a quality album. With lyrics like "no 
clothes, sweaty, doing all those things | thought I’d never do and | did them with you" how can a band go wrong? It's 
not all drab however...the production quality is very good. The songs "Jamestown," "Hey," and "Jamaica Next" are at 
least catchy. You may find yourself actually singing along to those, instead of snoring. Contact: www.themovielife.com 
or www.drvethrurecords.com 


- Andrea McPhee 


\e Dirty Three - She Has No Strings Apollo - 7-song CD (Touch and Go Records) ** 
=| = This is kind of different. I’m hard-pressed to pigeonhole this into a genre, which isn’t a bad 
thing. With its instrumentation of violin, guitar, and drums with the occasional keyboard thrown 
in, they have kind of an avant-folk thing going on. The long-improvised sections give it kind of a 
el jazzy feel. This would definitely fit in with the NY downtown knitting factory scene. Definitely not 
rock ‘n’ roll but a cool record. Musically, it's very haunting and beautiful; a good after-midnight or 
Sunday morning kind of thing. Contact: www.dirtythree.com 


- Jeremy Weiner 


Some Kind of Hate - 5-song CD (Bridge Nine Records) **3/4 

Recorded and Mixed by Kurt Ballou at God City Studio, Norwood, MA 

Fuck yeah!! Hardcore done right. For the first time since its ‘80s heyday of bands like Bad Brains and government issue. 
Breakneck pace, pissed-off lyrics, loud, in-the-red production. Five songs and the whole things over in just seven 
minutes. Can we please have more recordings like this. Contact: www. somekindofhate.com 


- Jeremy Weiner 


U.S. Bombs - Covert Action - 12-song CD (Hellcat Records) *** 

| U.S. Bombs is back and they're gonna send a million emotional punk wannabes back to 
=| school. There is nothing new here, but it's done well. They stuck to their proven formula of 
Clash/oi!-inspired punk delivered with Duane Peters steady diet of cigarettes and whisky voice 
complete with sing-along chorus. It would have been been nice if the production was a little 
| more raw, but I’m willing to overlook that due to this being an otherwise solid effort. Contact: 


<3) www.machetemig.com 
- Jeremy Weiner 


Three Day Threshold - Behind the Barn - 13-song CD (PigPile Records) ***1/2 
Produced by Three Day Threshold with Cokedealer; Executive Production by Frank Pagliughi; 
Recorded and Engineered by Mark Schleicher and Nick Zampiello at New Alliance Studios in 
Boston, MA; Mastered by Nick Zampiello 

| know | should’ve seen these guys a million times over by now, but it hasn’t happened yet. 
I’ve been under bombardment for a bit...so I’m sure I'll make it there soon enough. Especially 
after hearing this CD, I’m POSITIVE that I'll make it there sooner rather than later; I’m betting 
they put on one of the hottest live shows around! The Appalachian/Bluegrass music is actually 
a direct descendant of Irish/Scottish/English traditional folk music, so to actually put a modern 

| band together to explore that link is a fantastic idea! Granted, | hate the bullshit brogue as much 

as | hate fake drawl or fake cockney accents - but O.K., I'll bite. This is an absolutely amazing band. The music itself is 
impeccable. The players are all top-notch on their instruments - the vocals need a little help, though. On the up-tempo 
numbers, everything’s great. On the slower tunes even the occasional drunken warble is O.K. The mid-tempo tunes 
when they’re actually trying to sing is when they encounter difficulty. Just ‘cause the song is slightly mellow doesn’t mean 
that you should leave your balls at home. They can adjust the volume later, but when you sing weak it’s always going to 
be weak. This is why I’m guessing they’re a great band live - put a few Maker's Mark/PBR boilermakers in these boys 
and let ‘em rip - THAT’S probably where they shine. In the studio they were holding back vocally. Three Day Threshold 
is the ideal nasty, raucous, drunken Irish/Cowboy sing-along band! | must say that as a pretty little country band they'll 
fall down, though. They should stick to what they do best and take it up a notch in the studio. Take no prisoners! 
Also...Ma Reid's chili recipe? Nice touch. Contact: www.pigpilerecords.com, thethreshold @ hotmail.com or (617) 782- 
0161 


- Jonny Smash 


The Acro-Brats - Kicking & Screaming - 11-song CD (Susspool Records) **«*«1/2 
Produced by The Acro-Brats and David Minehan; Mixed and Recorded by David Minehan; at Wooly Mammoth Sound 
in Boston, MA; Mastered by Dave Locke at JPMasters in Boston, MA 
Sometimes I’m so far off the mark that it scares me. The first time | listened to this disc, | was hearing one of those 
now-standard brat-punk bands. Two or threee songs in | was getting a real Blink-182 vibe or something. | listened to 
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COOL PROGRESSIONS 


By Rich Papa 


Hey, how is everybody? Are you ready for some baseball!!! How about 
some music theory? O.K., let's roll. This month | want to look at some cool 
progressions to play in the key of E major. Utilizing the 1,3, and the 5, each 
chord we can make up a cool little progression to play over that chord. 

For instance let us look at the Emajor scale...E,F#,G#,A,B,C#,D#,E. Now we are going to take 
the 135 from each mode and make it into a cool progression. First off, let’s list the mode within this 
scale. Picture the major scale as the city and the modes as the streets and each note as the house 
and so on. Also remember that the 3rd is what determines major or minor and also when you get to 
the 5 step, the chord is dominant, meaning it has a formula of 1,3,5,b7. Also the 7th step has a b5. 
Now look at the scale carefully and to determine the mode, you start on that note and proceed to 
its octave, not changing any notes in between. It’s almost like doing a round. 


Here is the list of chords and notes: E lonian EG#B 135 Major / F# Dorian F#AC# 1b35 
minor / G# Phrygian G#BD# 1b35 minor /A Lydian AC#E 135 Major / B Mixolydian 
BD#F#A 135b7 dom / C# Aeolian C#EG# 1b35 minor / D#Locrian D#F#A 1b3b5 dim 


O.K., let’s have some fun. Look at the tablature and play the progression in triplet form. The count 
for each progression is 123 123, 123, 123, 123 ,123,123 ,123 or you can sound out the word tri-pl- 


gf} AY—4#FH 
rs Ae ca eras # 
Zars EAS putter? 
AG Ae Ae 
pees at jie a ae rm 


Send me your questions or feedback via e-mail at: papaizzy04 @ aol.com 
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the disc a few more times and it really began to grow on me. O.K., the more it played the 
more | was hearing diverse musical influences going on. It wasn’t simply this standard been 
there/done that crap. | started to hear some almost classic rock/hard rock/grunge(?) stuff within 
the CD. The production was awesome - backgrounds coming in, little flourishes here and there, 
and all those other intangible touches that make this stand out from the pack. It wasn’t until my 
final listen that something hit me smack in the face - Soul Asylum. This is one of the things in 
music that’s been missing for a few years. | didn’t even realize it until just now! Soul Asylum 
"ees | always had that knack for writing big hooks, catchy tunes, gritty vocals that sort of defied clas- 
sification. It was rock, it was pop, it was grunge, it was garage, it was punk, and it was even 
metal! YEAH! | like this! So why not four stars, Mr. Smash? I'll tell you: sometimes they're overplaying in an effort to 
make the three-piece sound more full. There’s some drum stuff that seemed too...well...out of place. Certain stylistic 
things were sloppy in the wrong ways - missed kicks at the end of a song, etc. The lyrics were (oftentimes) uninspired 
and played-out. But then, this is just me picking nits... calls ‘em like | sees ‘em! Contact: www.theacrobrats.com, 
(617)869-3687 or (617)787-6997 


- Jonny Smash 


ea 
“ ‘| Clusterfux - Thrash Mongrel (Rodent Popsicle Records) 3/4* 
£) Here is a rather crap showing of what too much old D.R.I. and S.O.D. can do for you. This is 
| thrashy punk at it's most stripped down and...well bad. | hate saying it ‘cause | should like this, 
| skateboarding on the covers, one of the singers is a cute girl, and they play thrash but it's just 
7] not that good. Oh and they lost part of a star for calling the vocals, "vokills." Wicked lame. 
s| Contact www.rodentpopsicle.com 


- Mullet Pl. 


| have been hearing about these guys for a while and and now trying to insert my own foot in my ass for not checking 
them out sooner. This is great punk rock. The songs are the right tempo, they are well written, the sound is good, | just 
can't say enough good things about this. | guess if you already have these two EPs on vinyl then you don't need this, 
but if you don't have them, check it out. This should get a spray-painted gold record to hang on the R.P. office walls. 
Contact www.rodentpopsicle.com 


- Mullet Pl. 


Comeback Kid - Turn it Around (Black Rose District) ** 1/4 

Youth crew hardcore, what to say about it? This has more gang vocals than | would ever need 
to hear, but if you're into that kind of a thing this is for you. Personally | think they over-used it a 
bit but who am | to judge... Oh wait I'm a reviewer - it is my place to judge. The rest is good 
hardcore and will keep your finger pointed at that imaginary spot on the ceiling. Oh and great 
cover art by Mike Bukowski. Contact www.Blackrosedistrict.com 


- Mullet Pl. 


Emperor - Scattered Ashes...A Decade of Emperial Wrath (Candle Light Records) **** 

It's two CDs of Emperor, the reigning kings of black metal. What the hell else could you want? Twenty-seven songs 
of pure black metal mayhem! It is a rare record that | feel deserves four stars but this... this might need five. | wish my 
hair hung down to my ass and | could walk around in corpse paint, but I'll have to settle for wearing lots of black clothing 
and just listening to these CDs over and over again. Contact: www.candlelightrecords.co.uk 


- Mullet PI. 


There Were Wires - 15-song CD (lodine Recordings) *** 
Recorded by Keith Souza and Eric Fernauld 

Between Sweden's Refused and straight up and down grind-core. This is an excellent CD. 
The tone of Jaime Mason’s bleeding ulcer vocals and the band’s rhythmic variety compliment 
each other perfectly. Interesting arrangements that include acoustic guitar (listen to Bigger and 
Better Things) prevent this from being heaped on the pile of monotonous metallic hard-core 
lining the book shelf. Well sequenced and well- recorded, with live tracks recorded on WERS’ 
Nasty Habits. Short sharp shocks that encourage you to check out just one more and then 
another and another. 

- The Solid Citizen 


The Black Keys - The Big Come Up - 13-song CD (Alive Records) *** 

Recorded by Patrick Carney 

teBLACK KEYS It's refreshing in a very unexpected way, that a man in the year of our lord 2003 can say “baby” 
‘A on a record and it’s honest. Canned Heat did it, as did the Allman’s and Led Zep, but that was 
| | along time ago. Two guys playing the blues, a’la.... (What name do you think of?) isn’t as orig- 
& R So} inal today as it might five years ago (unless you were big Doo Rag fans, in which case we can 

stretch back 10 years) but damn it, it works. The clincher here is Dan Auerbach’s voice, which 

is exquisitely recorded. Great grooves that remind us Americans, regardless of the side of the 

war fence we’re on, we’ve got a wonderful history of music from which to draw our inspiration 

from. These two draw from a pretty delicious well. 


the big come up 


- Le Citizine d’ Solide 
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EXPANDING VOCAL RANGE -z: on. 


by Jeannie Deva 


In teaching thousands of singers around the world, | have never met one who did 
not have more potential range than they knew and were using. Sometimes factors 
such as smoking cigarettes or pot, heavy drug or alcohol use, etc., can limit range 
expansion. However, in the absence of these inhibitors, an increase of range can 
be achieved with knowledge, understanding, and the right exercises. With that in mind, let’s explore what you 
need to do to expand your vocal range. 


HOW THE VOICE WORKS 

Usually when you refer to “my voice” you’re thinking of the way you sound rather than the physical parts of 
your instrument. It’s important to know that the way you sound and the size of your range is the result of small 
natural muscle movements inside your body. Of particular interest are the muscles in your throat, back of 
mouth and larynx (voice box). The better conditioned and limber these muscles are and the less you interfere 
with their natural movements, the better you sound. 

The sounds of your voice are varying degrees of vibrations that emanate from the vocal folds (yes, folds, 
vocal cords is not the right name). Your vocal folds are located in the front of the throat just behind the Adam’s 
Apple. They lie horizontally across the inside of your breathing tube. In order for your vocal folds to produce 
different pitches for you, they must vibrate at different speeds. 


BREATHING VERSUS VOCAL SOUND 

For breathing, the folds are relaxed open and air passes freely between them. To demonstrate, put your feet 
flat on the floor. Put them together side by side. Now keep your toes together and open your heels. You'll see 
a wedge-like space between them. This is somewhat how your vocal folds are positioned during breathing. 
Your toes together represent your Adam’s apple. Looking down at your feet is like looking down through your 
head and throat and seeing the tops of your vocal folds inside your larynx. 

Now keep your toes together and close your heels. Your feet should be touching side by side. For singing or 
speaking, the back ends (your heels) automatically close and the rims of the folds lie next to each other. This 
is so the air can make them vibrate. The airstream must come under them, support their particular position, 
and stimulate their vibration. 

For different pitches, the folds stretch and thin. Different lengths of the folds vibrate appropriately. This is 
similar to how you would fret a string on a guitar, shortening it, in order to make different pitches. The muscles 
of the vocal folds are able to do this automatically, as long as they are conditioned properly and nothing 
hinders them, such as too forceful an airstream or throat muscle tension. 

But who wants to have to think about breathing while singing!? The best vocal technique would be one that 
allows you to sing with an automatically regulated airstream, one that is completely utilized in the vibration of 
the folds. This was one of the most important aspects of my researching the voice and which is part of my 
vocal method. 


LACK OF ADEQUATE VOCAL WARM-UP - To understand why vocal warm-up is important, let’s take a 
look at certain realities of muscles. To work properly, muscles need to be supplied with blood which supplies 
them with oxygen, which gives them energy. As well, the muscle tissues need to have elasticity, which is, in 
part, furnished by having a certain fluid level. In other words, they need to be hydrated. If you were an athlete 
or dancer and attempted your performance without preparing your muscles, you would overexert your body to 
do what it could otherwise do easily if properly trained. 

Gentle stretching of the muscles assist in bringing the blood/oxygen into the muscles. Once stretched, the 
muscles are awake and ready to “deliver the goods” of the function you would like to ask them to perform 
(within their native capability). 

Just as an athlete would not expect to perform without a warm-up, neither should you. It is so much easier 
to sing after a correct warm-up If you’ve never experienced this, you'll be surprised once you try it. As well, 
tonal qualities automatically get better, as does ease of range. The reason: Your muscles are awake and better 
able to do what they’re designed to do naturally! Of course, it is helpful to know what to do. Singing songs does 
not properly warm-up your voice! You need a program of correct warm-ups and you'll find it helpful to be 
coached through. For a free sample of some of my most recommended warm-ups, visit my website below. 


Jeannie Deva is one of the top vocal specialists. She is the founder of Jeannie Deva® Voice Studios since 
1978 in Boston, with additional studios now in Cape Cod and soon opening in Waltham. They are staffed with 
voice trainers certified in The Deva Method®, A Non-Classical Approach for Singers. Her private studio is now 
located in Los Angeles. Clients include Magic Dick and J. Geils, Patty Griffin, members from the cast of Fame 
and Jesus Christ Superstar, Aimee Mann, Dar Williams, and many more. Her home study course and vocal 
warm-ups CD are used by singers around the world. Contact: www.JeannieDeva.com; 
Info @ JeannieDeva.com; Boston: 617-536-4553; Cape Cod: 617-413-0243; Los Angeles: 800-920-8220. 
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Nick Cave and the Bad Seeds - Nocturama - 10-song CD (Anti Records) ***1/2 
Recorded and Produced by Nick Launay 

As a contemporary musical artist Nick Cave has no peer. His voice and music is archetypal, 
his vision, while perhaps not unique, is truly his own. Over the course of 15 years since the 
demise of the Birthday Party, his work has been marked on occasion by those records perhaps 
less interesting than others to some. He has, however, maintained integrity in his output, by 
deepening rather than widening his style. Nocturama is not a return to form, rather a further 
ino te Bao seems step that embraces some of the wild energy that may have been sublimated in his last couple 
of recordings. The violin of Dirty Three member Warren Ellis now augments the Bad Seeds and 
as all members of the group do, plays with a sensitivity to the material rarely found in rock. Why no adult contemporary 
radio will play a song like “He Wants You” is exactly the problem with the radio. And that no U.S. rock station will play 
“Babe, I’m On Fire” is equally symptomatic. 


- The Solid Citizen 


Dirty Power - 11-song CD (Dead Teenager Records) * 
Produced by Jack Endino and Dirty Power 

When a CD is accompanied by a press kit that oozes accolades, and listening to the disc one 
can’t figure out what hell the S.F Bay Guardian is so enthusiastic about, it is natural to wonder 
who’s wrong here. Perhaps you, the listener, are out of touch. Perhaps those free thinkers out 
on the left coast have their journalistic fingers so in tune with the collective pulse of good music, 
they can predict coronary thrombosis by the arches of sonogrammed foetus’ feet. In this case, 
| suspect they would require a rectal thermometer to diagnose their own hangover. This sounds 
like White Zombie without the cool samples and monster stuff. 

- TSC. 


L.A. Joe — Devotion — 11-song CD (Earshot Records) *** 
Recorded and Mixed at Oak Grove Recording in Studio A, Malden, MA; Mastered by Jonathan 
Wyner of M Works, Inc., and Bruno Caruso of Oak Grove Recording 

| love rock and roll that really gives you something to sink your teeth into. Something with 
substance, that leaves you with a tune stuck in your head and just that satisfaction of hearing a 
#@) well-recorded album. You see where I’m going with this - it’s what | felt after hearing Devotion 
=| by L.A. Joe. The CD is not all straightforward rock; it's peppered with a few introspective ballads 
like the touching and lovely “In The Memory Of” and The Day You Found Me,’ as well as some 
pop tunes like “Gave Me A Reason.” But there’s another extra element to L.A. Joe’s Devotion - 
the songs throughout are marked by genuine, openhearted, and spiritual lyrics and themes. In 
fact, in the CD insert, a short phrase prefaces the printed song lyrics that describe the inspiration for each song. It’s not 
trendy music nor is it music described with a trendy spelling like nu punk, nu metal, whatever, but L.A. Joe is a lush 
record that gives the listener solid rock, some pop, and very often layers of mystical, mesmerizing music. Team that with 
the inspiring lyrics and in the end you feel you’ve made this journey along with L.A. Joe. Now the question is....Who 
really is L.A. Joe? Favorite tracks: “Dominus,” “In The Memory Of,’ “The Day You Found Me,’ “New World” (beautiful instru- 
mental), and “Invocation.” Contact: www.earshotrecords.com 


- Debbie Catalano 


Dedspace / Constants In Breaking — 6-song Split CD (Radar Recordings) *** 

Dedspace: Produced by Dedspace; Tracks 1 and 2 Recorded by Tom Waltz at Tom Waltz Audio; 
Track 3 Recorded by Dedspace and Colin McCabe in the Dedspace Basement Constants In 
Breaking: Produced by Will Benoit; Engineered and Co-produced by Mike Repasch; 

This split consists of the bands Dedspace and Constants In Breaking. First, Dedspace: Now 
that WFNX is changing their format back, does this mean the word “alternative” is back and 
=| acceptable again? Regardless of whether it’s hip or not to use the word, | can’t help but incor- 
porate it into my description of Dedspace. Reminiscent of the qualities of retro alt but with a 
definitive modern, almost futuristic vibe and sound, Dedspace produces alluring, addictive- 
feeling music. Though the vocals are good they really meld into the music rather than being 
upfront or highlighted; it’s as if the vocals are another instrument in this cool mélange of sound. This lucent wall of instru- 
mentation defines the sound: rock, almost at times electronica-sounding guitars, skillfully and intricately played, pulsing, 
powerful bass, all tied together with strong drumming. This is alt the way it was — not what it turned into — and what it 
could be again. 

Constants In Breaking: Interesting band name and equally intriguing sound. For example “Live To Die Another Day” 
and “The Lost and Found At Castle Inn” features a sort of back and forth blend of alt pop with nice, lighter vocals with 
dark, heavy guitar and rhythms and snarling, hardcore vocals. Yet they make this work, believe it or not. The balance is 
different and cool. | guess they can get the attention of fans of both genres and it showcases the talent and diversity of 
the players. Perhaps a wave of the future...keep your ears on both bands. Contact: www.dedspace.com and www.radar- 


recordings.com 


- Debbie Catalano 


FOUR STAR RATING SYSTEM koe - Excellent / %%%* - Very Good / ** - Good / * - Fair 


Send your CDs for review to: SoundCheck Magazine, 389 Main St., Suite 301, Malden, MA 02148 
(We don't accept CDs less than 3 songs or cassette tapes) - (Please don’t send demos or pre-releases if full lengths are forthcoming) 
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WHAT KEY AM I IN 


Ever jam or learn a new song and try to get away from just the root? First 
thing you have to do to know where you are and what scales/modes to use 
in your lines, is to know what key you’re in. There are some basic and 
immediate ways to do this. On simpler chord progressions the first chord 
can be the key of the song, which is quite frequent in all music. Another way 
is to know the diatonic order of chords in a major scale. With seven notes 
in a major scale we can build a triad with the root of each note of the scale. Ex. 1 shows how we 
construct the first five triads of the scale. In this example we will be in the key of C major (no sharps 
or flats, commonly used as an example). Just start on the first note of the scale and go up in thirds. 
Notice that some triads are major and some are minor. This is why Roman numerals are used (I, IV, 
VII) because they are the same in every key. Ex. 2 shows the triads with their Roman numerals. 
Notice that the I, IV, and V chords are major, the Il, Ill, and VI are minor, and the VII is diminished. 
Memorize this!! Now you’re ready to analyze chord progressions. Ex. 3 gives you a simple progres- 
sion in the key of C. Which key is exercise 4 in? Some progressions do work in more than one key 
so you can look at the melody for more clues. You can also use this formula for diatonic seventh 
chords. Simply add another third over your initial triads. The sequence is: the | and IV are major 
seventh chords,the V is a dominant seventh (seventh is lowered a half step), the Il, Ill, and VI are 
minor sevenths, and the VII is a minor seven flat five chord. Very important stuff to help you create 
and perform bass lines, or any musical line, in conjunction with the key that the progression is in. 
Grab a “fake’ book and see if you can figure out the keys in the songs or just certain sections. With 
a little work this can be a huge help to your overall musical education. 


- Alan Andrade 
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Send me your questions or feedback via e-mail at: tuaze @ yahoo.com 
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OAK GROVE RECORDING 
781-321-3069 


Studio A 

For Those on a Budget: 
1°16 Track 

w/Noise Reduction - Audio 
Arts Console - Full 

MIDI and Digital Mixdown 


* CD Mastering 

* Great Microphone Selection 
* Tons of Outboard Gear 

* New and Vintage Keyboards 
* Huge Room for Bands 

* Five ISO Booths 

* Directly on the F) jorange Line] 


* Comfortable Atmosphere 


Studio B 

2’ 24 Track -Amek 
Angela Console 
w/Automation 

Full MIDI 

60 Digital Tracks 
w/MAC G4 


We Specialize in 
Songwriters without a Band 


Ask about our 
One on One 
Production and 


Engineering Courses ——— 


WWW.OAKGROVERECORDING.COM 


oakgroverecording@atibi.com 781-321-3069 


www.soundcheckmag.net 
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Artist Development 


Don’t just make recordings. Make connections. 


James O'Brien 


Marie's Children . . 
Lath Get Producer Jordan Tishler involved in your career. 


Serena 

Evil People Develop your sound. 

soit Develop your songwriting, your stage show, your touring. 
; Record in our world class private studio. 


Sony 
Make the connections that count! 
Ke. all about our 


Breaking Artist Plan! 
* Pop ® If you have the talent, we have the way... 
e Punk ° 


+ Alternative « 


wee §Digital Bear Entertainment 


+ Metal « 
Artist Development, Music Production and Publishing 


617 522 4550 * PO Box 1142 Boston MA 02130 * www.digitalbear.com * info@digitalbear.com 


1 x 
CGinatts musicyy| | THEMUSIC.cOMELE® 


Guaranteed Lowest Prices bint Pelee 
In The USA!! Best Rooms 
= 7 = Pr = Best Location 
FSA/KROOGIE 84 
The Spirit of Art in Technology ES Play 24/7 


We never close 


All Rooms Alarmed 


‘ 3 = Marshall AMPLIFICATION | WCU | 


PROT Gail Steet 
| d w/Climate Contro 
Sa World Class 
BB APIS SM KSI Sound Stage 


Across From Sullivan 
MBTA Stop 
a Easy Access Off Rt.93 


. aro ne ey 
a “% G 


§ Alvaréz 


The Biggest S Selection *** Visit Us Online *** 
South Of Boston!! Check Out Open Rooms 
And To See Entire Facility 


Weymouth 781-335-0700 www.themusiccomplex.com 
Kingston 781-422-0111 
www.mattsmusic.com . CALL NOW (617) 241-9117 4 
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www.soundcheckmag.net 


SCM ISSUE 73 


FREE! SOUNDBOARD LISTING 


Please e-mail or send your classified ad (80 words max.) 


SOUNDCHECK MAGAZINE 
389 Main Street, Suite 301, 
Malden, MA 02148 
Fax: (781) 388-1817 


info@soundcheckmag.net 


(1 Bands Forming 

(1 Bassist Available / Wanted 

(4 Drummer Available / Wanted 
MO Guitarist Available / Wanted 

(1 Keyboardist Available / Wanted 
1 Vocalist Available / Wanted 

14 Miscellaneous 


attach paper 


BAND FORMING 


Jazz/Rock Fusion musicians wanted for Boston based proj- 
ect. Goal: Bring spiritually charged world music to a wide 
audience. Think: Hendrix, Santana, Coltrane, Mahavishnu. 
Call Steve at (617) 924-9129 or e-mail to stickit2me @net- 
zero.net~ 


Guitar, bass, vocals wanted for heavy, melodic, hypnotic, 
tribal hard rock/metal band. Peter Gabriel rhythms, strong 
vocal melodies of Creed, crunch of Metallica. Practice three 
times a week. Chris (617) 840-1568~ 


Black metal band forming pure dedication is more impor- 
tant than technical ability. Call (508) 369-2858~ 


A north of Boston cyber industrial band is seeking one or 
two more members to complete lineup. We are now one 
synth player, one electronic drummer and one sexy female 
vocalist, all with fully functional circuitry, studio, and con- 
cept. Candidates must: understand midi sequencing, be 
able to show up at one writing session a week, Own some 
gear of your own. Email:Pussywhipped @torgoth.com.~ 


DRUMMER WANT/AVL 


Shockwave, an aggressive punk-influenced metal band 
from Nashua, NH is looking for a new drummer. we have 
radio support, shows, cds/merch, national act experience, 
WAAF appearance. we're looking for a male or female 
drummer, preferably between 18-29. no drug/alcohol/ego 
problems needed. must have your own gear and trans- 
portation. hear some of our  songs_ at 
www.ShockwaveMetal.com or contact Adam at 
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ShockwaveNH @ yahoo.com (603) 889-2693 


Year Zero formally known as Hag is looking for a drummer 
style includes punk/ska/reggae. transportation, deadication 
a must practice 2x a week on the S. Shore. Please email bill 
phathead1978 @ yahoo.com 


All-female all-original hard rock band seeks female drum- 
mer in Toronto area, between 19-28 yrs-old. Influences 
range from Black Sabbath to Nirvana to Incubus. We are 
getting major label interest so we need someone dedicated 
who can tour and rehearse regularly. Pictures will be re- 
quired. Serious enquiries only please. Email sillyrock- 
star69 @ hotmail.com 


Atreus, a new young experimental hard rock act out of 
Lynn, MA is in search of a drummer to help them climb to 
the next level. The band has influences ranging from Tool 
and Zeppellin to Alice and Chains and Soundgarden, and 
many more. Atreus’s new drummer should be dedicated, 
hard working, motivated, & talented; and around 16-19 
years old. Band has gigs, demo recording scheduled, web- 
site, practice space, and more waiting for the right fit to 
complete their line-up. Email atreus3210@yahoo.com or 
call (781) 718-5863 to set up an audition 


Drummer available, powerhouse drummer seeks band ex- 
perienced for covers. Will work every weekend, must be su- 
pertight. Originals welcome to write and record all rock 
styles and vocals. Car (978) 738-6929 


Creative opportunity for percussionists with Providence 
based rock band doing strong and dramatic re-arrange- 
ments of Dylan, Doors, Harrison, others and originals. 
Timpani, djembo, chimes, vibes, and gong provided. Ron 


Bianco (401) 273-0857 


Drummer wanted for Grateful Dead project. Call Bruce 
(781) 324-1386 


Original band w/ demo, rehearsal space, great chemistry + 
unique sound. Infl: Jane’s Addiction, Verve, STP, Doves. U 
need transporation and equipment. Matt (978) 745-0614 or 
John (978) 535-5625~ 


Established Hard Rock/Metal outfit seeking new drummer 
(age 19-30, Male or Female). Similiar to FN.M., Deftones, 
A.l.C., L.P, Incubus etc. Have space, material, and the abil- 
ity and attitude to succeed. Serious inquiries only please. 
Don’t miss this. Rick (508) 395-6250 Interface @sap- 
band.com~ 


Counterpart is seeking creative, experienced, reliable 
drummer to fill a permanent position. We own a profes- 
sional studio, and gig regularly. Go to www.counterpart- 
band.com to listen to latest studio tracks. Contact Adam, 
(781) 690-0004~ 


Loud, aggressive Hard Rock guitar player and Hard 
Rock/Funk slap bass player are looking for "The Right" 
Hard Rock (double Bass preferred) drummer and modern 
Hard Rock vocalist (Alice in Chains/Incubus/Taproot) to 
complete 4 pc. original Hard Rock/Metal/Funk/Blues band. 
Check out www.theCHRISALLENPowerTrip.com to hear 
some original demo recordings written/recorded/performed 
by the guitar player. reply: C-YA @attbi.com Call: (781) 258- 
5255~ 


VOCALIST WANT/AVL 


Rap vocalist need to complete this mixture of jazz funk ska 
rock band, not Limp bizkit not all that other crap something 
original mid 20’s no wife and kid no druggies. Must practice 
at least 2-3 times a week and have a presence inf. Jurassic 
5, Shootys Groove. email me phathead1978 @ yahoo.com 


Female Singer Wanted for The Jumblies. You are creative, 
ambitious, and have a great voice and sense of melody. 
Guitar ability a plus. DreamPop - The Sundays meet The 
Cult! Go to www.thejumblies.com for mp3,s, etc. Email 
mheng3000 @ yahoo.com, or call Mark at (617) 782-7157~ 


Common Crossing, a three piece acoustic band, seeks to 
add vocalists. We do Crosby Stills Nash, America. Stuff like 
that. Good Ear and harmony ability. We work, we make 
money, we have fun. oh, and how about a upright bass 
player (yeah right) e-mail: sbinports @ yahoo.com~ 


Rock Singer Wanted to front serious Rock band. The Style 
is Blues Driven Classic/Hard Rock. Looking for singer with 
vocal style similar to Zeppelin, Aerosmith, STP, Doors, etc. 
for rehearsals 3x/week, needs: good vocal range, good ear, 
good stage presence, dedication. Be ready for gigs/record- 
ing. Songwriter is a plus. Ages 18-26. All Originals. Contact 
Chris at (617) 747-6069 chris@lazyjake.com, www.lazy- 
jake.com~ 


Pro singer/songwriter seeks established professional situa- 
tion. | have unique style and sound, PA., dedication, and 
image. Band must be very image conscious and entertain- 
ers as well as musicians. Infl: Kiss, Bowie, GnR, Cult, 
Doors, STP, Soundgarden, Manson, Orgy, Fuel etc... Pros 
only call P.C. at (781) 696-3523~ 


BASSIST WANT/AVL 


Bassist needed for original alternative / modern rock band. 
We have management and very close to signing record 
deal. You must be young, a quick learner, have passion, 
dedication, good attitude, equipment and be dedicated to 
the goal. Email us at NeedABassPlayer @ aol.com for more 


info. 


West Hartford, CT based pop/punk/rock band seeking full- 
time bassist age 20-30 for originals and covers. We are 
seeking a motivated and dedicated musician for upcoming 
gigs and studio recording sessions. Music style - New 
Found Glory, Blink 182, Simple Plan, Papa Roach. Call Jim 
at (860) 888-6803 for more info. 


Bassist wanted for North Shore Rock Cover Band. We are: 
Male + Female fronted with 2 Guitars, Keys & Drums You 
are: Willing to play a wide variety of styles & have trans- 
portation. Call (781) 596-0107 


Black metal band seeks bassist. Into Dark Funeral, Naglfar, 
Dissection. Contact Shawn(508) 238-7560. Please no 
fakes.~ 


Punk Bassist avail. Boston. Pat (617) 779-7350~ 


GUITARIST WANT/AVL 


Band tentatively named .all her kings. seeks second gui- 
tarist with at least some vocal ability. Requirements: fluency 
in odd meters, professional attitude, and ability to rock. 
Listen/Contact www.JPJ.AREBAD.COM (617) 967-8568 


Pro guitarist/vocalist available for recording and performing. 
All styles, stongest in blues/funk/R&B. Improv, jam, read, 
write, groove, etc. Mike Crutcher, Guitarist / Vocalist / 
Arranger / Instructor. http://mikecrutcher.com 


For: Already est. Boston-based funk/r&b/hip-hop/rap band 
Naked Vinyl (www.nakedvinyl.com). Stevie Wonder/Snoop 
Dog style vox (2), TIGHT bass/drum grooves, DJ, Keys. 
Great, creative concepts. Gigs incl. HOB, Harpers Ferry 
and many more. E-mail Mike Kelly mvinylbass @ aol.com 


Lost In Faith is in search of a guitar player. pro gear and 
transportation is a must. go to site to hear music 
www.lostinfaith.net email mike at atf666_666 @ yahoo.com 
to set up a try out 


Guitarist looking to form or join metal band. | live in 
Chelmsford, just moved here a few months ago. 31 yrs old 
but look 27,and act like I'm 15. Been out of the scene for a 
while, and am dying to getting back to making heavy ass 
music. I'm a pretty cool and laid back guy whose influences 
range from Pantera, Mudvayne and Opeth to Soundgarden 
and Alice in Chains. Hoping to put something together to 
play the local scene and then see what happens from there. 
Email Chris at: cfmuh@aol.com ~ 


Established Western MA band East Coast Engine needs 
an inspired, versatile guitarist to join project, write new ma- 
terial and jam immediately! 21-35y/o. Love bands like Zepp, 
STP, Rage, Janes Add, peps etc? If you let the guit do the 
talking this is your gig! Call Eric (413) 967-7964 or 
stagepunk @hotmail.com ASAP!~ 


Pro-rock guitarist with original and copies, singer looking to 
join or make one band to make money in Westford, other, 
must be over 25 yrs. old. 9p.m. to 11 p.m. (978) 302-6388 
Mick~ 


KEYBOARDIST WANT/ AVL 


Keyboard player wanted for Madonna Tribute with free re- 
hearsal space in Lowell. For more info call (978) 459-1711 
or e-mail departmentofyouth @ juno.com 


Keyboard player looking to join/form group with other open- 
minded players. Willing to play originals/covers. Into every- 
thing from Miles avis to Santana to Led Zep. a Contact 
L8rLemin @ hotmail.com or call (617) 968-3656.~ 
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SONNY VINCENT- CONTINUED FROM PAGE 25 


out for my ass. I’ve got to get a car, a nice place, 
I’ve got to have a future. When | get old | don’t want 
to suffer, | want to have money.” So then they’ve got 
you by the balls right there. And | thought the most 
crystalline, most pure moment in life is when you're 
about 13 or so when you're in that rebellion phase. 
You can see everything for what it is and you don’t 
give a shit if you live or die. You just want to, you know, 
be against. | suppose I’m a bit immature, that’s 
where I’m always going to be. I’m always going to be 
seeing the bullshit in myself and seeing the bullshit in 
society and my structures and rebelling against it. 
Sure there’s some sort of maturity going on, but 
perhaps just maturity in expressing that and reaching 
the 13-year-old in you and somebody else. | think 
that’s where I’m at. 
SCM: Is there a scene currently in which you feel a 
part of? 
SV: | support all bands that are trying to do stuff. Sonic Youth, you brought them up, they’re the greatest. 
Very sweet, very nice people and they’re constantly putting out time putting out energy to support other 
artists. They are kind of picking up a lot of the slack for, what | was talking about, the DJs being respon- 
sible. They're being like, historians. If you don’t get the support from one corner, there’s always going to 
people like the Sonic Youth people that will be there. | have total respect for them. The scene in Los 
Angeles is really nice. There’s a bunch of bands there like The Superbees, Texas Terri, The Hangmen, and 
the Dragbeats and when they go to each other's shows they're not standing there with their arms folded 
like “Oh we're better than them.’ They’re supporting each other and it’s a real nice community feeling. And 
while it may not be the most perfect time to mention it, France has a really cool rock and roll scene. It’s a 
bit small, but they’re entirely dedicated. Like | said about how the media controls people, | travel the world 
man, and nobody | know is like how they try in the media to portray people. The people | meet in France 
are just like the people | meet in New York. | play a club and there are people that are journalists and 
people that are filmmakers. There are people that work in bakeries. There are people that are driving taxis 
there are people that are musicians. There are people that are all the same all over the world. There is 
no difference at all. The media is just writing its own story these days. This whole stupid French or Amer- 
ican thing is just totally bogus. Its unbelievable the manipulation that’s going on with all of that. 
SCM: As a band leader, working with people who in their own right are “name” musicians, how do you 
run a band? 
SV: Well, to be honest | play the rock and roll and they come to my house. Writing music, when I’m in 
those situations and | want the music to go in a certain direction, | explain it and they go “Oh yeah, cool, 
let’s go.” So, it's more of a communication. It's more of a language between us. So it’s not like “play it like 
this motherfucker.’ It's working together and it’s a language. It works out nice. Basically, for the new album 
| just played the material for them and we just did it. It’s not like we worked anything out; we’d just go for 
it. They know me, they know how | work, and they know my music. When we recorded my past five aloums, 
nobody had an advance. | didn’t have any songs written, | would just go in the studio and write them. And 
| would say “this one goes like this-blang, blang, blang.” Then, we’d do it. 
SCM: With so many people “coming to your house” on this last album, it must be very gratifying. Clearly, 
there is something that you do that is attractive to all these people. 
SV: What | honestly believe in is that rock and roll is not from individuals. It’s a spirit. It’s a feeling. Its a 
door. Imagine a door and you get hold of the handle and maybe it’s difficult to get it open, but you get it 
open and everyone can walk in. Perhaps I’m pulling hard on that door and | get it open and people see 
i's open and say “Whoa, its open let's jump in.” | don’t believe it’s really from me. I’m dedicated, | do the 
hard work and everything, but, I’m completely honored and happy with the people that come around and 
play on my stuff. Just totally overjoyed, and, without sounding egotistical if it’s real then the people want 
to be a part of it. And that’s what I’ve always tried to do. Of course | contacted the people that | admire. 
So of course there would be a natural kind of communication. 
SCM: What's next for you? 
SV: I’m going to do some more recording. | have a couple of obligations for recording some stuff that I’ve 
already started. I’ve got a ballads album that | worked on in Kansas, with songs that are a little less kick- 
ass but are memorable. Not candy ass, not these melodies that are trying to stick in your head. Not that 
I’m against that, | love Neil Diamond, The Monkees, and all that stuff. It’s just my style of ballads. So I’m 
going to be doing a lot of recording and stuff. I’m going to be doing a tour in May with Ivan Julian, from 
the Voidoids and perhaps Bobby Steele from the Misfits might come with us for a while. Just a lot more 
work, you know? 
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VOICE LESSONS 
Peannte Deva’ Voice Studio 


control power stamina range 


Study the technique that supports 
your voice, your individuality 
and expands your 


Sreedom of expression 


Free Vocal 
Warm-up CD 
with your first 
4-lesson 


sign-up. 


§ 617-536-4553 
295 Huntington Avenue, Suite 209 
Boston, MA 02115 


www.devastudiosboston.com / info@devastudiosboston.com 


AIMEE MANN ¢ DAR WILLIAMS ¢ PATTY GRIFFIN ¢ CAST OF FAME * 
CAST OF JESUS CHRIST SUPERSTAR 


THE ROCK BLOCK 


REHEARSAL STUDIOS 
AND NOW BROCKTON, MA 

SPECIAL INTRODUCTORY RATES STARTING AT $250 PER MONTH W/ HEAT! 

SOUTH SHORE’S FINEST STUDIOS 


SECURE BAND AND DRUM ROOMS OF ALL SIZES 
WITH COMPLETE SOUND PROOFING 


SECURITY GUARD ON PREMISES WITH SURVEILLANCE SYSTEM 
LOADING DOCK AND FREIGHT ELEVATOR AVAILABLE 


ARE YOU 
INDEPENDENT? 


LOOKING FOR 
SOME AIRTIME 


THREE GREAT LOCATIONS WITH OFF STREET PARKING 
ACCESSIBLE BY MBTA 


CALL NOW TO RESERVE YOUR ROOM! 


BAND.PROMO | 
CD REVIEWS INTERVIEWS: 
‘=CLUB- BOOKING 


Send 1 To: AlllindependentRadio Attn; 
= Samantha Selig*, Music Director, 
F dx 0 WestyBrookline,Blace ,Brookline® IMA\02445) 


THE NEW BROWN JUG 


Fall Music Series 


The new Brown Jug in Chelsea, MA 
is looking for small cover bands 
or acoustic acts for Thursday nights 


*3 Sets 


Contact: Alan 
* Decent Pay 


781-665-0126 
tuaze@yahoo.com 
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DUPLICATION / BLANK MEDIA 


Superdups - New England's only CD duplication 
Superstore! In house CD duplication/replication serv- 
ices and supplies with the fastest turn time in the indus- 
try. Don't forget our best price guarantee. For unbeatable 
prices and service, visit www.superdups.com or call 
800-617-3877. 


Artist Development Associates - High-quality, low- 
cost duplication: CDs, CDRoms, DVD, Cassettes. From 
mastering to package design to finished product. Call 
toll-free 1 (888) RUBBER-8 www.artistdevelopment.com 


The Tape Complex - Your music on CD in just 2 days. 
Direct on CD, printing available, Boston, MA (617) 437- 
9449 


New England Compact Disc - CD duplication at fac- 
tory direct prices, full-color, retail ready. Call (877) 591- 
6000 


Northwestern - Almost Famous. Bands are self-made. 
CD duplication at great prices. Other services include 
promo materials, complete in-house graphics and mas- 
tering. 1-800-547-2252 www.nwmedia.com 


hi-fi-lo-fi: CDs for the independent musician. We spe- 
cialize in short-run packages starting at $68. See our ad 
in this issue for more details. Call or e-mail for samples 
(802) 334-0112 info @hi-fi-lo-fi.com. www.hi-fi-lo-fi.com 


INTERNET 


Voicelesson.com - A website devoted to helping you 
with your voice. A free service from Mark Baxter who 
has worked with such artists as Aerosmith, The Goo 
Goo Dolls, Van Halen, Tonic, Rent 


MASTERING 


JP Masters - Boston, MA. (617)971-0036. Owner Dave 
Locke is an experienced engineer with many mastering 
credits to his name. Affordable, high-quality 24-Bit mas- 
tering from 1/2 inch analog, DAT, CDR, MD, and most 
Soundfiles. Studio features an extremely accurate lis- 
tening environment and equipment including Sonic 
Solutions DAW with all options including NoNoise’*, 
Ampex ATR 102 1/2 inch analog deck, Weiss, Millennia, 
SSL, TC Electronics, Apogee, and more. Let us make 
the difference in your next project! 


Northeastern Digital Recording - Mastering - Get it 
Right - Get it Done by the Pros Northeastern Digital 
Recording, Inc.- 15 years experience - over 4,000 CD 
projects. David Bowie, Burning Spear, J. Geils, Arlo 
Guthrie, Susan Tedeschi, Frank Zappa, Rykodisc, 
Rounder. Also CD-ROM, Enhanced CD, DVD, replica- 
tion services. Toby Mountain Tel. (508) 481-9322, 
www.northeasterndigital.com.com 


Specialized Mastering -Take one of New England's 
finest mastering suites; add discerning ears, amazing 
gear, great indie rates, and you end up with MAGIC. 
Low-cost packages available. Mail-in jobs welcome. Let 
us make the difference! Visit www.specializedmaster- 
ing.com or call (508) 872-9478. 


INSTRUMENTS RETAIL STORES 


Matt’s Music Center - Exceptional tone, exceptional 
service. Mesa Boogie, the spirit of art and technology. 
Rte. 18, Weymouth. Call (781) 829-0111 


Priority Music - We specialize in consignments and 
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buying/selling used gear. Located on Rt.27, 
Hanson, MA. Give us a call at (781)293-8378/www.pri- 
oritymusiccomplex.com 


Daddy’s Junky Music Stores - Serving the music com- 
munity for over 30 years. www.daddys.com 


PROMOTION 


Catalano Public Relations - Consulting, press kits, 
press releases, bios, writing services, etc. Call Debbie at 
(781) 438-4640; e-mail: CatalanoPR@aol.com or visit 
www.catalanopr.com. 


Artist Development Associates - www.artistdevelop- 
ment.com High-quality, low-cost promotional services: 
Press, radio, and retail nationally and locally. We spe- 
cialize in flat-rate tour promotion. Call: 1 (888) RUBBER- 
8. 


PRODUCTION 


6Media Group - ENHANCE YOUR DEMO with our full 
service video production company. We specialize in music 
video/electronic press kits/ and live dvd recordings. For 
more info. contact: 6MEDIA GROUP 617.277.3161 
zippy @ 6mediagroup.com 


Professional artist development by producer Tim 
Bruhns, head of the Boston Producer Group, and 
Tonmeister/Chief Recording Engineer at Blink Music, 
Inc. (www.blinkmusic.com) in Cambridge. 15 years of in- 
ternational production experience. State-of-the-art 88- 
track digital recording. Immediate access to Boston’s top 
session musicians, recording, arranging, editing, mas- 
tering, artwork design & final master CD. See our ad this 
issue. Contact us via e-mail: tim @blinkmusic.com or call 
Blink Music at (617) 225-0044 / www.blinkmusic.com 


Marc One Music Productions -- Tailor services to your 
exact needs ! Record and Demo _ Production, 
Arrangement and Basic Tracks Preparation, Keyboards 
(live and programmed), Recording and Mix Services. 
617-645-0879 marc-1 @earthlink.net 


Sonic Enhancement Specialists Ltd. - Do you need 
sonic enhancement? live, sound, studio. Production 
consultation. Call Joel Simches 888-948-0341 


Sound Better - Music producer Jordan Tishler is look- 
ing for a few special acts. Are you the next big thing? 
Let’s find out. Accepting submissions in rock, alternative, 
punk, folk, and country. Call Digital Bear Entertainment 
(617) 522-4550 or mail PO Box 1142 Boston, MA 02130 


RECORDING STUDIOS 


Blink Music Inc. in Cambridge (near MIT). Specializing 
in the production of exceptional-sounding CDs. Artist 
development and CD production from start to finish, in- 
cluding song development / coaching through to record- 
ing, arranging, mixing, mastering and CD design. 
Internationally-trained engineers with 15 years of music 
production experience. Newest gear (88 track, high-res- 
olution, digital). Ultra Protools system in the Northeast. 
Neumann & AKG mics. PETROF Masterclass grand 
piano. Optimal room acoustics. Bright, loft-style studio. 
Variable rates and production packages allow you to get 
the best quality at a still affordable price. Call Blink 
Music (617) 225-0044 / www.blinkmusic.com 


Powerhouse Studios - has an excellent vibe and a 
world-class sound in a large relaxed setting.Extensive 
selection of cutting edge & vintage mics, mic pres and 
outboard gear, 48-channel Soundcraft ghost automated 
board, five rooms, vintage amps, and drums plus in- 
house studio drummer. Independent engineers and 
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Music Showcase and Conference. 
Showcasing Artists Wanted Now! 
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4DAYS/25CLUBS/250ARTISTS 
Sept. 4-7, 2003 Boston 
Information and Showcase Applications available 
@www.nemoboston.com 
or call (781) 306-0441 
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producers welcome. Call Stuart at (978) 582-3339 
for info, brochure, tours and bookings. 


Oak Grove Recording - Professional production for 
your CD or demo. Songwriters without a band are my 
specialty. We also have a huge room and iso booths for 
bands. Label work includes CBS, Sony, MCA, and JVC. 
16-track one inch, 24-track two-inch and digital record- 
ing. Ask about our one-on-one recording and production 
courses. Call (781) 321-3069 


Digital Bear Entertainment - is offering a limited-time 
Breaking Artist Plan. Get the aid of producer Jordan 
Tishler and work in our world class studio, with an ex- 
perienced sound engineer. Record one song for $595 or 
two songs for $995. Send us a demo or call to discuss 
eligibility. (617) 522-4550 www.digitalbear.com / 
info @ digitalbear.com 


My Generation Studios - 2” 24-track analog recording 
studio. (978) 644-1212 


Saucer Sound - Complete 24-Track digital audio 
recording facility using Tascam DA-88s, also featuring 
Pro Tools 5.1 and Digital Performer 3.0 with complete 
MIDI. (508) 285-SONG 


Mixed Emotions Music - Experience Pro Tools 5.0 w/ 
Pro Control in a relaxed enviornment with highly skilled 
engineers, great microphones, and outstanding out- 
board including Neve, Pultec, Summit, TC Electronics 
and = more. (978) 774-7413 / www.Mixed 
EmotionsMusic.com 


7A West - features 24-tracks of 20-bit digital recording. 
96 input, fully automated Mackie Digital board, 
Dynaudio Acoustics monitors, Lexicon, Neve, Empirical 
labs, Neumann, 6’4” grand piano and more! Visit 
www.7awest.com or call (781) 356-7536 


Mix One Studios - Large recording rooms with multiple 
isolation booths, grand piano, Neve console, Pro Tools 
HD/Pro Control, Studer 24 track and Ampex 2 track 
recorders. Great mics, great gear, great pe ple. (617) 
536-6767 or www.mixonestudios.com 


REHEARSAL COMPLEXES 


Billerica Backstage - Clean Modern Secure Rooms, 
Soundproof, Air Conditioned, Heated, 24 Hours Access, 
State Of The Art Surveillance Cameras. Two great locations 
call and reserve your room now (978) 667-8472 


The Music Complex - Renovated and Expanded 
We have the Best in prices, rooms and location. The 
Complex is open 24/7, that's right, we never close! All the 

rooms are alarmed and soundproofed with climate control. 


LOCK AND KEY 


SEE AND HEAR THEM: 
4/4- Lowell - Sugar Shack 
4/5 - Salem - Elks Hall 


4/1- Cambridge - Middle East 
4/18 - Cambridge - TT the Bears 
4/20 - WFNX radio “NE. Product’ 


“NO FATE” EP OUT NOW ON IRRESPONSIBLE RECORDS 
lockandkeyrock.com irresponsiblerecords.com 
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We also offer a World Class Sound Stage. The Music 
Complex is easily accessible from the Sullivan Station 
MBIA stop or off of Route 93. Come visit us on line to check 
out the open/available rooms and see the entire facility at 
www.themusiccomplex.com or call us at 617-241-9117. 


Sound Museum Rehearsal Complex - New band 
rooms in Allston available now. Check out our other 
great locations in Boston and Brighton. Reserve your 
space now. Call (617) 423-4959 


The Rock Block - Offering brand new rehearsal studios 
of all sizes with complete soundproofing. Loading dock 
and freight elevator available. Security guard and closed 
circuit surveillance system on premises. Located just 
minutes from MBTA commuter rail. The Rock Block in- 
cludes locations in Braintree, Hingham, and now 
Brockton MA. Call now to reserve space. Availabilty is 
limited (617) 786-7458 


REPAIR 


Bitco Electronic Audio Research ADAT repairs - fast 
turnaround, same-day service possible, best rates in 
town, factory certified ADAT Tech. Custom Gear - hand- 
built pro audio and instrument amplifiers, highest quality 
components, all tube, point to point wiring, professional 
looks and great specs. Call Dave at (781) 322-5560 


SOUND SYSTEMS 


Bay State Sound - High-quality, low-cost professional 
sound reinforcement and PA rental. Gear includes: Allen 
& Heath, Audix, EV, JBL, Lexicon, and Yamaha. We've 
also got Shure ULX wireless mics and Clearcom inter- 
com systems. Theatre, corporate, clubs. . . we do it all. 
Rates from $250 include engineer. Call 508-641-3283 or 
visit BayStateSound.com - 0303 


Elm Street Productions - PA. Rental / Engineering / 
Installation Live DAT Recording. The only serious 
choice. Over 20 yrs experience. Contact: Ed McGee 
(508) 224-5193 


CLASSIFIED LISTINGS 
$25.00 per run 


40 words - 


or $120.00 for 6 months 
info@ soundcheckmag.net 
or call: 781-388-7749 


S|V/ERS NASTY HABITS 
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Hosts: Matt O'Dette & Alex Hartman 


“Time In, Tuga Dn, Rock Out 
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Full Color Packages* 


50 Retail Ready CD's....$175.00 
100 Retail Ready CD's....$299.00 
200 Retail Ready CD's....$550.00 
300 Retail Ready CD's....$800.00 


“includes duplicated silver/silver CDR media, direct-to-disc black 
thermal print, 4/1 two panel insert, 4/0 tray card, jewel cases, and 
cellophane overwrapping...shipping not included 


Black and White Packages** 
25 Retail Ready CD's....$68.00 
50 Retail Ready CD's....$125.00 
300 Retail Ready CD's....$650.00 


“includes duplicated silver/silver CDR media, direct-to-disc black 
thermal print, 1/1 two panel insert, 1/0 tray card, jewel cases, and 
cellophane overwrapping..shipping not included 


all prices are with customer supplied CDR master and Artwork 

Beeea 1000 CD's, 2 color silkscreen, 4/1 
Replication Packages anal eoa cata toy sd 
Starting At $1480.00 Jewel cases, cell-o wrap, and films 
www.hi-fi-lo-fi.com 166 St. Laurent St. 
info@hi-fi-lo-fi.com 


PO Box 43 
802.334.0112 Newport, Vt. 05855 


iIs_itT- TIME 


EP. MID-APRIL 2003 — 


FULL LENGTH - MAY 2003: 


www.chubbyrocks.com 
www.giganticmusic.com 
c n music.com 


MORE MIXING POWER THAN MIAMI OR NYC 


Get On Our Mailing List: wesoldoursoul@attbi.com 
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Towers ¢ Auto Loaders 
Printers ¢ Overwrappers 


Duplication & fiepleaeien Sec ne; ° 


HAVE YOU BEEN INVOLVED IN AN EMERGENCY? 


Is the horror of 
endless crackle and hum 
mentally breaking you down? 


THE DOCTOR IS IN 


(615) 868-6976 Call for your Rx to Clean Clear Sound www.georgels.com 


CD DUPLICATION PACKAGES 


THE 


Bere PACK” 


with free barcode & spine labels! 


aN 


100 - 
200 - 
200 package Includes FREE Ready in 3 days! 


CD face upgrade to 2-color sikscreen! 200 CDs 


Includes 200 CDs with two color silkscreen CD face, full color 
cover (both sides) and full color tray card. Assembled in high 
quality jewel boxes with professional overwrap. Includes graphic 
layout. Free Barcode - Free spine labels! 
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These Packages 


The Superdups bioPack™ is perfect for shopping your release 
to labels, promoters, or even as a “special edition" fan package. 
Visit www.superdups.com for more info. 


And they're free with most 
Superdups CD Packages! 


Always guaranteed at Superdups. 


300 CDs 1,000 - 


Complete color package CDs in color Jackets 


From your supplied CDR master. Includes 300 CD copies Includes 1,000 CDs in full color sleeves with 2 color 
w/black type on face and full color insert and tray card silkscreen CD face. Great for radio promotion and 
Assembled in high quality jewel boxes and shrink wrapped. promo releases. Ready in 12 days 

Includes art layout. 

FREE — Barcode - Spine labels - 100 posters! 


1,000 CDs only We're only 30 minutes north of Boston in Salem, NH. 
Ready in 7 days! 3 . 


= 800-617-3877 
Superdups:’ WWW.SUPERDUPS.COM 


Call Today For Unbeatable Prices, Quality & Service 


